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THE ULTIMATE IN ORGANS 
The late Arthur Hudson Marks whose business genius enabled him to take over 
and put ‘on sound financial basis the Skinner organ, foundation of the 
present Aeolian-Skinner Organ Co., had this beautiful music-room 
in his Yorktown Heights, N.Y., suburban residence. 
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Since 1945 M. P. Moller, Inc. has been selected as the builder of 
these outstanding, larger instruments: 


FOUR MANUAL ORGANS THREE MANUAL ORGANS [Continued] 







Berkeley, California First Congregational Church Minneapolis, Minnesota Episcopal — of St. Stephan, The 
Buffalo, New York Holy Trinity Lutheran Chureh a ; ‘ Martyr, Edina ’ 
Fat Werth feces Texas Christian University Minneapolis, Minnesota Joyce Memorial Methodist Church 
Harrisburg, Pennsylvania Zion Lutheran Church Minneapolis, Minnesota Park Avenue Covenant Church 
Jackson, Mississippi Calvary Baptist Chureh Modesto, California First Methodist Chureh 
*Jacksonville, Florida St. John’s Episcopal Church Monroe, Michigan First Presbyterian Church 
Kansas City, Missouri Second Presbyterian Church Monroe, Michigan St. Paul’s Methodist Chureh 
New Wilmington, Pennsylvani: Westminster College *Mooseheart, Tllinois House of God, Loyal Order of Moose 
*New York, New York Central Presbyterian Church Muskegon, Michigan Mission Covenant Chureh 
New York, New York Si. Thomas’ Episcopal Church *Muskegon, Michigan Unity Reformed Church 
*Pittsburgh, Pennsylvania Pennsylvania College for Women . . ? aes Se , 
*Raleigh, North Carolina Edenton Street Methodist Church New Brighton, Staten Island, N. Y. Christ Episcopal Church =, 
St. Louis, Missouri St. Michael’s & St. George’s Episcopal Newport Beach, California First Church of Christ, Scientist 
a oe Th es Church New York, New York Metropolitan Community Methodist Church 
Youngstown, Ohio Trinity Methodist Chureh New York, New York St. Peter’s Lutheran Church of Manhattan 
5 ; sia : Norristown, Pennsylvania Evangelical Lutheran Church of the Trinity 
THREE MANUAL ORGANS Orange City, Iowa First Reformed Church 
Philadelphia, Pennsylvania Eastern Baptist Theological Seminary 
“Abilene. Texas Central Presbyterian Chureh Plymouth, Wisconsin St. John’s Evangelical Lutheran Chureh 
Albany, New. York Cathedral of the Immaculate Conception Portland, Oregon Trinity Episcopal Chureh 
*Anderson, South Carolina St. John’s Methodist Chureh Portsmouth, Ohio , Trinity Methodist Church ' 
Annapolis, Maryland St. ‘Anne’s Episcopal Chureh Pottstown, Pennsylvania Emmanuel Evangelical Lutheran Chureh 
Annville, Pennsylvania Lebanon Valley College Providence, Rhode Island Calvary Baptist. Chureh 
Ardmore, Oklahoma First Methodist Chureh ala i ie an 
* Arkadelphia, Arkansas Henderson State Teachers College omncine, Wisconsin a Se ee . ee 
* Atlanta Georgia Peachtree Road Methodist Chureh *Racine, Wisconsin First Evangelical United Brethren Church 
ee i wen Reading, Pennsylvania First Presbyterian Church 
sakerstie ‘alitorni: takersfield Junior College Red Wing, Minnesota Christ Episcopal Chureh 
septa eran St John's Episcopal ‘Church *Rock Island, Illinois Broadway Presbyterian Church 
Same ine First. Mennonite Church Rock Island, Illinois St. John’s Evangelical Lutheran Churel 
Bluefield, West. Virginia Bland Street Methodist Church Royersford, Pennsylvania Grace Evangelical Lutheran Chureh 
sridge vew Jerse: ‘irst’ Presbyteria ‘hurel ‘i : ‘ ; 5 —" : . 
Re ctr pond sci caiek Mccain taccenben Chureh St. Louis, Missouri St. John’s Evangelical Lutheran Church 
ite niestvenia Kirt Prediivtertan Church St. Louis, Missouri St. John’s Methodist Chureh 
; iain 5a i St. Louis, Missouri Third Baptist. Chureh 
Chambersburg, Pennsylvania Methodist Chureh St. Louis, Missouri Washington University . 
Chambersburg, Pennsylvania Zion Evangelical & Reformed Chureh St. Paul. Minnesota St. James a _ 
*Charles Town, West Virginia Methodist. Chureh San Angelo, Texas First, Methodist Chureh . 
Charlotte, Michigan First. Congregational Church San Francisco, California St. Mark’s Evangelical Lutheran Churel 
ioe iiaaks Olivet Baptist Chureh *Sheboygan, Wisconsin Bethlehem Evangelical, Lutheran Chureh 
Cincinnati, Ohio Westwood-First Presbyterian Church *Sioux City, Towa Morningside Presbyterian Church 
Clairton, Pennsylvania Wilson Presbyterian Church Southport, Connecticut , Trinity Episcopal Church 
Clearfield, Pennsylvania Trinity Methodist. Church *South Williamsport, Pennsylvania Messiah’s Evangelical Lutheran Church 
‘Columbia, South Carolina Shandon Methodist. Church Spartanburg, South Carolina Episeopal Chureh of the Advent 
Columbus, Georgia St Luke’s Methodist Church Spokane, Washington St. Paul’s Methodist Chureh 
Coraopolis, Pennsylvania First United Presbyterian Church Staunton, Virginia Second Presbyterian Chureh 
Radeston Sentucks First Methodist. Church Sunbury, Pennsylvania First. Presbyterian Church 
asad . ‘ ‘ Sunbury, Pennsylvania St. John’s Methodist Church 
Janville, Virginis Firs apti ; ae ae ‘ ae : 4 
—— ; — tome peo i College Tacoma, Washington St. Patriek’s Roman Catholic Church 
*Detroit. Michigan Holy Cross Lutheran Church *Texarkana, Arkansas : First Methodist Chureh 
Detroit, Michi Mt. Zion Evangelical Lutheran Church Thief River Falls, Minnesota Trinity Lutheran Chureli 
Detroit. Michigan St. Catherine’s Ror Catholie Church Towanda, Pennsylvania Methodist Chureh ; 
Drexel Hill, Pennsylvania United Presbyterian Cinreh Tryon, North Carolina Episcopal Church of the Holy Cross 
*Eau Claire, Wisconsin Christ. Chureh Cathedral Valparaiso, Indiana First Methodist Chureh 
Elizabethton, Tennessee First Baptist Chureh — : 5 : 
at : “han? . : i Washington, D. C. Mount Vernon Place Methodist Chureh 
izabethtow! onusyivanis s Wwangelled y, TY ‘ 4 “What . sy 2 
Elizabethtown, Pennsylvania Christ Evangelical Lutheran Church Washington, Pennsylvania First Presbyterian Chureh 
_—— : “rein — pene se : *Wichita Falls, Texas Floral Heights Methodist Church 
Fairmont, West Virgini: First Presbyterian Chureh 7aC Werte ems 3 , 
satetinttin "North Paine First “Sar et Church Winchester, Virginia Braddock Street Methodist Chureh 
Fulton, Kentucky First Methodist Church *Woodbury, New Jersey Kemble Memorial Methodist Church 
Grand) Rapids, Michigan Masonie Temple Zeeland, Michigan First, Reformed Churehi 
Great Falls, Montana Episcopal Church of The — Inearnation 
*CGreenville, Mississippi First Methodist. Church *Besid anne . 
Griffin, Georgia First Methodist Chureh Beside name: Under construction 
*Harrisburg, Pennsylvania Derry Street Evangelical United Brethren 
Chureh 
Harrisburg, Pennsylvania Messiah Lutheran Chureh 
Hastings, Pennsylvania St. Bernard’s Roman Catholic Church 
Hopkinsville, Kentucky First Methodist Church 
Huntington, West Virginia First Methodist Church 
Indiana, Pennsylvania State Teachers Colleg 
ee 
Johnstown, Pennsylvania Moxham Lutheran Chureh 
Kalamazoo, Michigan First Baptist Church MP. 
Lansdowne, Pennsylvania First . Presbyterian Church 
Lockport, New York First Presbyterian Chureh 
*Long Beach, California First Baptist Church 
Louisville, Kentucky St. Mark’s Episcopal Church THE ARTIST OF ORGANS- THE ORGAN OF ARTISTS 
Lynchburg, Virginia St. John’s Episcopal Chueh 
' . HAGERSTOWN, MARYLAND 
Macon, Georgia First) Presbyterian Chureh 
Macon, Georgia Mercer University 
Mansfield, Ohio First English Lutheran Church . 3 . 
Marshall, Michigan Trinity Episcopal Chureh Member: Associated Organ Builders of America 
Meadville, Pennsylvania Allegheny College 
Milledgeville, Georgia First Methodist Chureh 





Milltown, New Jersey St. Paul’s Evangelical & Reformed Chureh 
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Rewrroirs PP Shade Reeds Tremolos MODERN SCALING 





Custom work to your specifications 





P.O. BOX 328 HOLLIDAYSBURG, PA. | 
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EDWARD A. organs in America strove to produce a scaling 


fa i G G ; N 4 that would allow the finishing of all stops on 


a level from treble to bass. This was liable to 
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impair either quality or quantity. The tonal 

















Rural Route No. 5 — Peoria 8, IIl. 

— —— SS uumenunen extremes rarely matched the middle or each 
| other, even though the quantity could be ad- 
| justed. 

The CHARLES W. McMANIS Company | We have considered that in other instru- 
° | ments, and for musical needs, the intensit 
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tan should grow with rise in pitch. To produce 


this a radical change in scaling was necessary. 





KANSAS CITY 2, KANSAS 
No longer could we use a single scaling for a 
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| stop. By experiment we developed a composite 
Casavant scaling, which might change as much as every 
octave—but the result is that the bass is clear, 


the middle section of the keyboard is rich and 
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name for more than the treble sings out without being forced. The 
: a century intensity of the tone rises with the pitch 
while the quantity effect is constant. 
| Cas auant | Strange as it may seem, this modern scaling 
IC + ai is very close to th i i 
# x Pres, Hhtd. | is very close to the practice of early builders. 
Saint Hyacinthe This does not mean that we aim to produce old 
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style tone—rather that we make use of such aids 








from former times as we find useful in creating 








rich warm tone for music of today. 


“ REUTER PRESTIGE 2 . 


There is general agreement _———__—— 
among those who know, that the 
Reuter Organ is in the forefront 
of today’s strictly fine pipe or- . 
gans. This prestige is a direct re- 
sult of the consistently fine work 
that Reuter has done, both tonally 


i pemeisi ei a long per- AEOLIAN -SKINNER 
ee ORGAN COMPANY, Inc. 


G. DoNALp HARRISON, President 
WILLIAM E. ZEUCH, Vice President 





The Reuter Organ Co. Factory and Head Office 


Lawrence, Kansas | BOSTON 25, MASS. 
Builders of fine pipe organs exclusively | 
Member of The Associated Organ Builders ef America | 





(Member. The Associated Organbuild of America) 
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REPERTOIRE AND REVIEWC 


Prepared With Special Consideration for the Average Organist 


Christmas Music 

AC—Dr. Edward S. Barnes—“'Stars are shining” 

Df, 6p, me, Schirmer 18c, text by Composer, a smooth, melod- 
ious anthem for average choirs & congregations. 

ASC—Mary E. Caldwell—"Carol of the Little King” 

Ef, 6p, e, Gray 18c, L.Henry text, a charming little number 
in 6-8 rhythm that makes delightful Christmas music and 
will certainly make the day happier for the congregation. 

*AS5C—14th Cent.-ar.Dickinson—"Joseph tender” 

G, 4p, me, Gray 15c, text translated by Mrs. Dickinson. Rei- 
mann harmonized it, Dr. Dickinson arranged it for chorus 
with soprano solo. 

* AC—French-ar.Dickinson—"‘Angels o’er the fields” 

A, 8p, md, Gray 18c. A familiar theme arranged for organ- 
ists having two or more choirs, not making them sing together 
but alternately, preferably from opposite ends of the church. 
If you have such facilities, better take a look at this. 

AC—Harold Friedell—"Song of Mary” 

G, 4p, e, Gray 15c, L.Young text, a very simple thing in solid 
block-harmony from first to last notes—the kind of thing 
that is so dangerous, yet here it creates a fine effect. The free 
mixture of 4-beat and 6-beat measures passes unnoticed be- 
cause the text is so well followed. Mr. Friedell wants it un- 
accompanied, and it will go well that way. 

A6C—Margrethe Hokanson—"'Christmas Watch’ 

Af, 4p, u, me, Summy 16c, A.P.Olsen text, a dainty, charming 
anthem of the kind so appropriate for that loveliest of all 
religious services. Rhythm is 6-8 but in this case it is effective 
and adds grace. 

AC5—Wm. N. Miller—"O little town of Bethlehem” 
C, 10p, me, Carl Fischer 18c, P.Brooks text, a smooth-flowing 
anthem without distortions anywhere, interesting enough to be 
worth using; good for volunteer choirs. Nothing artificial 
or forced about it. 

A8C—Gardner Read—"'Tryste Noel” 

Em, 7p, d, Gray 18c, L.I.Guiney text, and brothers if you're 
looking for trouble, this is it. No man alive can play these 
voice lines and even if he could he’d know but little about 
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the anthem; Mr. Read was writing for voices, not the piane. 
Nor for plumbers or nail-hitters. We could tell you what the 
progressions of chords are, and you wouldn't know anything 
at all about the anthem. Suppose we say it’s a bit mystic; 
the Composer's living in a world of dreams; he deals delicate- 
ly—mostly pianissimos at the start; he invents a melody that 
has originality, but not a pretty contour—yet it has, we suspect, 
exactly the character he intended. Here we must have the 
finest of vocal technic, tone that’s right, vocal colors to match 
the obvious intentions of Mr. Read, and a willingness to 
believe that even an American composer may have something 
worth our valuable time. If you have volunteers, avoid this; 
if you have paid voices and you know how to handle them, 
by all means get this. 

JiC—Helen C. Rockefeller—"In Thy cradle” 
G, 4p, e, Gray 15c, text by Composer who missed her boat on 
the middle section but had a grand theme for the opening, 
and on the merit of that theme this reviewer says get 
the anthem and then use your imagination on which voices 
to sing what. Composer says girls’ voices to open; we say 
men’s, singing ever so softly, but not with fuzzy or swallowed 
tone. Minor key and a presumed two-part theme which 
turns out to be only consecutive thirds do not help; nor does 
the introduction of an entirely new theme help on page 3. 
Yet this composer has something worth schooling. Good 
anthem for struggling volunteers and even better for a superb 
choir dominated by an imaginative organist who still likes 
music. No work to it either. 

AC—Paul Tonner—'‘Slumber Thou beautiful King” 
C, 6p, e, McLaughlin & Reilly 18c, old English text, opens 
with basses singing a beautiful theme-like melody over rich 
harmonies with undistorted rhythm, and this runs without 
stop-sign into full-choir passage, the tenors carrying the theme 
against the other voices, and the loveliness continuing. Then, 
as almost always happens, nobody knows what to do next, 
and the music keeps on without saying much, finally returning 
to the original melody. The beauty of that original melody, 
and its treatment, make this a delightful anthem for any 
Christmas program. 

* AC—Trad.-ar.Sowerby—''Good King Wenceslas” 
A, 7p, e, Gray 18c, and you don’t have to believe it, but here 





Dr. Sowerby actually forgets his dignity and has a lot of 











The World's Finest 10 Volume Library 


“EVERYBODY'S FAVORITE SERIES” for ORGAN 


WEDDING and SACRED MUSIC 

E.F.S. No. 69—63 selections including a complete 
wedding service and well-known hymns and re- 
— songs for all occasions; arranged and 


ited by Dr. Roland Diggle for organ and the 
Hammond. : : 
ORGAN PIECES 
E.F.S. No. !1—Over 50 celebrated compositions 


especially selected and edited for organ by Pro- 
fessor Harry L. Vibbard of Syracuse University 
College of Fine Arts; moderately easy. 


139 SELECTED ORGAN PIECES 

E.F.S. No. 17—Includes Preludes, Postludes, Cho- 
rales, Marches, Oratorios, etc., plus instructions 
on modulations and improvisations; with Ham- 
mond registration; ed. by Prof. Vibbard. 


ORGAN MUSIC 

E.F.S. No. 27—Selected and edited by Dr. Ro- 
land Diggle; provides repertory for the organist 
of average abilities; effective on large and small 
organs; plus Hammond registration. 


SELECTED ORGAN SOLOS 

E.F.S. No. 37—Outstanding originals and arrange- 
ments by Dr. Roland Diggle; furnishes additional 
program material to the average organist; plus 
Hammond registration. 


STANDARD COMPOSITIONS 


FOR ORGAN 


E.F.S. No. 47—Another book in our series by the 
distinguished Dr. Diggle; includes special arrange- 
ments of famous concert pieces for Church use; 
plus Hammond registration. 


A MASTER SELECTION FOR ORGAN 


E.F.S. No. 54—Pieces by Bach, Beethoven, Brahms, 
Buck, “ Franck, Guilmant, Jackson, Mailly. 
Merkel, Rheinberger, Salome, Wely, Wesley, et 
al.; ed. by Dr. Diggle; plus Hammond registration. 


UNIVERSAL ORGAN ALBUM 

E.F.S. No. 57—Features many selections not found 
in other books and at least 24 which are new to 
most American organists; ed. by Dr. Diggle; plus 
Hammond registration. 


ORGAN MASTERPIECES 


E.F.S. No. 59—Prepared by Dr. Robert L. Bedell, 
an unusual collection of rare recital aumbers, 
many for the first time in an American edition; 
for intermediate and advanced players; revised 
and with Hammond registration by Dr. Diggle. 


CHORAL PRELUDES FOR ORGAN 

E.F.S. No. 65—63 original chorales by Bach, Butt- 
stedt, Buxtehude, Kellner, Kuhnau, Scheidt, Schil- 
ling and Streicher; ed. by Dr, R. L. Bedell; Ham- 
mond registration by ¥. C. Thomas. 


Send for free descriptive catalog listing complete contents of above books — Price $1.25 Each Book 





Order at your dealer’s or direct from 


AMSCO MUSIC PUBLISHING COMPANY 


240 West 55th Street, Dept. A 


New York 19, N. Y. 
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“Music with that Added Touch” 








The Word of God 
CANTORIOS 


Complete musical services in which choir, organ, and 
minister unite to emphasize The Biblical Messages; 
utilizing the timing, pace and coordination of radio 
technique. 


Audience and participants are 
equally enthusiastic over 


THE GENERATION 
(High lights of Old Testament) 
Moderately Difficult (45-55 min.) 


THE INCARNATION 
(Christmas Story) 
Moderately Difficult (45-55 min.) 


(SEND FOR EXAMINATION COPY) 


Maxwell-Wirges Publications, Inc. 











701 Seventh Ave. —_ New York 19, N. Y. 





Vocal Scores from the 
Breitkopf & Hartel 


Edition 
BACH — Magnificat 0.0... $ .75 
BACH — St. John Passion ................ 1.75 


MOZART — Mass in C min. (K.427) .. 2.50 


Philharmonia Miniature Scores 


Bach — Cantata 50, Now shall the Grace ..............0. $ .60 
Bach — Cantata 53, Strike, thou hour ..................005 35 
Bach — Cantata 56, Ich Will den Kreutzstab .............. .60 
Bach — Cantata 60, Eternity thou awful word ............ .60 
Bachi— Cofiee: Cantata 20) cicciss.ccisssciscscssesvsevssesacavecends PY 
Mendelssohn — Elijah, oratorio ...........::cccccceeseseesseeeees 4.75 


ASSOCIATED MUSIC PUBLISHERS, INC. 
25 West 45th Street — New York 19 


(or your local dealer) 























for accompanying the service? 


a solo instrument. 


forms the bulk of the playing. 


ice playing. 


AUSTIN ORGANS, INC. 


(Member, The A 


? WHAT’S A CHURCH ORGAN FOR ? 


Is it intended for playing pre-Bach, Bach, Romantic (so-called) composers or 


In France where so many of our players (and teachers) were trained (who 
naturally enough have absorbed French tonal principles) the church organ is largely 


This is not the case here, at all. Accompaniment of chants, hymns, anthems, 


Dramatic, colorful, sympathetic paralleling of the sung context changing 
(audibly) with the words, demands bold and telling contrasts of Diapason, Mixture, 
Flute, String and Reed tone supported on a varied pedal. 


The classical organ was not made for such work and cannot compass it. 
The ‘romantic’ tonal concept is no less incompetent for all the gamut of serv- 


The one and only pattern for a comprehensive, capable church instrument 
is a catholic inclusion of the classical and the romantic. 


An Austin of no matter what size has something of both. 


artford 1, Conn. 
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fun monkeying with themes and motifs, yet not in a single 
measure spoiling the simple beauty of the original tune or its 
harmony or its rhythm. Somebody should do something 
about this; if Dr. Sowerby ever takes in into his head to have 
a good time writing music he'll go down in history as one 
of the greatest since Bach. He has the technic, he has the 
reserve. If he ever gets down off that highhorse of frigidity 
he'll warm every last one of us. He's just the man to do it. 
In the meantime, use this version whenever you want the 


good king. 


THREE OUT OF THIRTY 
Reviews by William A. Goldsworthy 

Christmas is not the time for elaborate choral produc- 
tions, but rather the occasion for the simple joy of childhood ; 
and at Christmas this means children of all ages. I have 
examined some thirty anthems and recommend three. 

Richard Kountz, ‘Rise up early,” Galaxy, in 2-part marked 
for treble voices, but we suggest tenors with the sopranos, 
basses with the contraltos; the heavier voices will add strength 
to the rapid movement of the notes, especially in the canon 
effect in the middle section, and in the imitative hallelujahs. 

Kenneth E. Runkel, ‘Christmas bells are ringing,” Birchard, 
8 pages of rollicking melody with a repeated faux-bourdon 
for basses, telling the Christmas story. We find it ending too 
soon. 18c and worth it. 

R. Deane Shure, “Palestinian Christmas Carol,’ Mills, a 
fine melody, and an imitative treatment in the voices, which 
toss the phrase to & fro among themselves. The Composer 
grows absorbed in the play of parts and the sparkling rhythm, 
so he forgets to introduce Ohs & Ahs and humming—which 
omission pleases greatly. Choirs will enjoy singing it; I 
should not be surprised if the congregation felt like applauding. 

These numbers are all on the jolly side; surely it is fitting 
to forget, for'a day, the troubles of the world, and welcome 
the Christchild with laughter. Save the tears for later. 


WERES MORE PROOF 


MAAS OCTAMONICALLY TUNED 
CATHEDRAL CHIMES AND CARILLONS 


Are Preferred by Men Who Know 
WILFRID LAVALLEE, New York City Pipe Organ 


e e 
Builder, writes: “1 have just finished the installation of 
the chimes you sent me for the North Community Church 
of Ridgewood, N. J. You deserve compliments in your 
achievement of perfect tone, and in the mechanical action. 
“This particular installation was most difficult . . . the chimes 





had to be installed in the open. We made them very soft; yet 
with the expression mechanism you have sent me, we can 
still make the chimes heard over the entire organ. . . 





men who really know church music and the instru- 
ments that produce it acknowledge the superiority of Maas 
Genuine Cathedral Chimes and Carillons. NOW “Octa- 
monically tuned,” they offer even more value at the same 
moderate cost. 


ASK YOUR LOCAL ORGAN DEALER FOR A DEMONSTRATION 
OR WRITE FOR INFORMATION 
MAAS CATHEDRAL CHIMES 


DEPARTMENT 26, 3015 CASITAS AVE., LOS ANGELES 
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Christmas Music from Last Year 


For the convenience of our readers the following are noted 
from last year’s reviews as having received special commenda- 
tion; comments are from reviews. Only original anthems 
for standard four-part chorus are admitted here. 

AC—W. H. Anderson—“In Praise of Christmas,” G, 3p, e, 
Birchard 15c, sprightly, melodious, rhythmic, every congre- 
gation and choir will like it. 

AC—Helen H. Coome—'‘The Angels’ Song,” Em, 6p, me, 
J. Fischer & Bro. 16c; if you have a real choir, or a volunteer 
group that can take orders, by all means get this. 

AC—Mary A. Eager—“‘Joyous bells of Christmas,” C, 4p, 
me, Morris 16c, a lovely anthem if you have imagination. 

AC—Harvey D. Damsgard—''Glory be to God,” F, 6p, me, 
Flammer 16c, appealing, truly musical; a real organist can 
make a gem of it. 

AC—Henry Lloyd—"Lo a maiden hath born a Monarch,” 
Ef, 4p, u, me, J. Fischer & Bro. 15c, splendid piece of con- 
struction, musical competence behind it, the kind of music 
that lives a lot longer than the overly-sweetened variety. 

AC—R. Deane Shure—"'Bells Over Bethlehem,” F, 4p, me, 
Mills 20c, on a bell theme, a sprightly anthem choirs and 
congregations will like. 

AC—Everett Titcomb—'‘Nowell,” A, 9p, me, Wood 18c, 
of sterling worth, the kind of music fine choirs delight in, yet 
modest choirs can do with credit all around; a definite 
Christmas message. 


AN ORGAN SUITE 
Again we recommend Alfred Taylor's Nativity Miniatures, 
10p, e, J. Fischer & Bro. $1.25, 7 movements of refreshing 
Christmas music that should be heard in every church in the 
land on Christmas Sunday. The Christmas spirit is not 
present merely in the titles but also in the music. Ideal 
Christmas organ music for everybody. 
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In tune with the traditions of enduring 
quality and performance are the master 
craftsmen who build Hillgreen-Lane organs. 
The pride and skill of such artisans is 
evident in the superiority of every Hill- 
green-Lane organ. 


BUILDERS OF FINE ORGANS SINCE 1894 


cH: ne Lane and Wem 


ALLIANCE, OHIO 
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rganists know the Baldwin Electronic Organ for its 
majestic tone, its wide range of musical effects, both solo and 


ensemble. They know it too for its ease of playing. 


Those are the main reasons why the Baldwin is the choice 

of organists throughout the country. But other reasons 
recommend it too: its utter dependability; its, ease of installation; 
its flexibility in fitting into rooms of almost any size 


or styling. 
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7 BALDWIN 


ELECTRONIC ORGAN 


Write to The Baldwin Piano Company, Cincinnati 2, Ohio, for descriptive literature. 
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THE-BALDWIN PIANO COMPANY, CINCINNATI 2, OHIO oe BALDWIN, ACROSONIC, HAMILTON AND HOWARD PIANOS 
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General Service Music 

A-AW3—Richard Keys Biggs—''The Lord’s Prayer’’ 
F, 2p, e, J. Fischer & Bro. 12c, combination of chant and 
measured music, simple, sincere, appropriate. Excellent for 
any choir and more appropriate than any concert version could 
ever be. This one makes you think of the text, not the music. 

A—Garth Edmundson—"'God be in my head” 
A, 2p, ¢, J. Fischer & Bro. 12c, text from the Sarum 1558, and 
a beautiful & appropriate setting, again more suitable for 
average choirs & churches than the setting that made this text 
popular in recent years. That other setting is admittedly 
more pretentious & musicianly; this one gives a setting for 
the humbler choirs and congregations not quite ready for the 
involved type aimed at cathedral consumption. 

A—Cecil Effinger—"'Sing we merrily unto God” 
Am, 18p, 0, d, Gray 25c, Psalm text, from the Contemporary 
Choral Series, of unquestioned usefulness in such programs 
as those by Vernon De Tar and Searle Wright, but not to be 
taken without question for choirs & congregations of lesser 
capacities. It says organ accompaniment and glory be, it 
certainly is organ—which is exactly what we must demand if 
church anthems are ever to be worthy of our best churches 
and musicians. Don't fear it; all its outlandish things are 
quite tame & reasonable, even rational. It does make music, 
of the modern type. We think all good organists must buy 
this for their choirs and teach them to sing it. 

A—Robert Elmore—''Lord Jesus think on me” 
8p, o, me, Gray 18c, ancient text. Here again is proof of 
what an organ accompaniment can do in a service, if any of 
us are so blind that we do not already know. The craze for 
unaccompanied singing would never have gotten its strangle- 
hold on so many of us if accompaniments for average anthems 
had not been inexcusably stupid. We use organs in churches, 
not pianos. Note how grand the unaccompanied sections are 
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organ with voices. The voice-parts have real writing back 
of them, not boiled down for lazy choristers, yet they are not 
unreasonable. No attempt to entertain, only an attempt to 
voice religious thoughts worthily in music. Good for every 
type of chorus. 

AO—Maxwell-Wirges—'Generation of Word of God” 
63p, e, Maxwell-Wirges $1.25, for choir, minister, soloists, 
and piano, the latter adaptable to organ, though it’s a pity 
an organ accompaniment was not provided. ‘Suitable for the 
pre-Christmas season.’ Opens with dark chords, five measures, 
and then the minister speaks—‘'In the beginning God created” 
etc., against a simple but suitable accompaniment. Between 
sentences by the minister the instrument gives a measure or 
two of interlude, mostly chords. Then the full chorus, ‘The 
heavens declare the omnipotence of God.” And so it moves 
on, with readings, choruses, solo parts, and everything 
else an organ and choir can give a congregation to make a 
religious text more meaningful. The average volunteer choir 
will enjoy doing this cantata, and the preacher will enjoy it too, 
for he has a most important part in it. It makes a service 
with nothing to be added. Not for cathedral choirs nor for 
liturgical churches but ideal for all others. The music is not 
dull at any time but grows dramatic here and there. 

AW3—Mathilde McKinney—"‘Alleluia” 
7p, u, d, J. Fischer & Bro. 16c. Nothing but the one word for 
text, and music that will require a great deal of rehearsing, 
as it is likely to go into unexpected chords and do unexpected 
things; yet it keeps its feet on the ground and doesn’t wander 
into dissonances too long. This is the high type of music 
heard so much in the Church of St. Mary the Virgin, New 
York; but it was written by a contemporary American instead 
of a pre-Bach German, so some may not like it. Hard work, 
but worth doing. 

A1l—Geoffrey O’Hara—"'One moment of prayer” 

Ef, 2p, e, Maxwell-Wirges 25c—a stiff price for two pages. 
Here we have a tuneful thing for average choirs & congrega- 
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We have endeavored to avoid the use of adjectives and rather have pre- | 
sented facts in an objective form which we hoped would at least attract those | 
interested into hearing and seeing our product. 

However, we are proud to announce what we consider to be the greatest 
advance since the inception of the electronic organ itself. 

The “Gyrophonic Projector” will shortly be available as optional equip- 


ment on all Allen Electronic Organs. This device replaces the usual loud- 
speaker means, the tone-producing medium which is common to all present makes 
of electronic organs. Much experiment and research has convinced us that. it 
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quality which is so evident in the organ or orchestra. 
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Used on Reisner con- 
sole or supplied as sep- 
arate unit. 


Wired to specifica- 
tions for small unit 
organs or couplers. 


This Manual Key and Coupler Board assembly 
is readily adaptable for new installations or conver- 
sion of pneumatic consoles to all electric. The high- 
est grade manual keys are fully adjustable for required 
touch, and are assembled with the Reisner all electric 


cou pler units. 


The key cheeks are available in any required 
wood, finished or. unfinished. 


Send specifications for prices. 
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tions, frankly & genuinely tuneful. Good for a junior choir, 
or adult unisons, or solo voice; all musical and not a bluff 
in it anywhere. 

Responses for the Service—ed.E.S.Barnes 
20p, e, J. Fischer & Bro. 50c, set 2, several dozen responses 
for all purposes, some composed by Dr. Barnes, others ar- 
ranged or selected from other sources. What Dr. Barnes 
wrote is all splendid church music, and much of what he took 
from other sources is also excellent; but how could he be 
willing to take under his wing that atrociously secular thing 
from Sibelius’ Finlandia? No organist would ever use that 
one, but all the others will be useful all through the year. 
Some are responses with the minister, therefore doubly useful. 
Aside from that one offensive item, all this music is fit for 
the finest of churches, yet by no means above the humblest ; 
there are some selections for the special church festivals. 
The collection ends with six amens. Better add this to your 
library; you'll use it often. 

A—C. Albert Scholin—'We see the Christ” 
Fm, 5p, me, Belwin 15c, A. H. Lowe text, and a good setting 
of it, though the minor key is likely to paint a gloomy picture 
on any text. A good volunteer choir will enjoy doing this 
one, especially since it can be done unaccompanied. * 


MANUSCRIPT MUSIC REPRODUCED 
A service to composers at surprisingly low cost 
Independent Music Publishers, 205 East 42nd St., 
New York 17, N.Y., have what T.A.O. believes may be a new 
and more economical way of reproducing music from manu- 
script. It can be done from music written on ordinary manu- 
script paper, but, if we understand it, it can be done even 
better from manuscripts written on a special paper manu- 
factured by I.M.P. and available in 24 different styles. This 
paper can be bought at less than 50¢ a quire for octavo size; 
reproductions at present prices cost only 10¢ for each two 
pages. So now you can write all the responses and anthems 
you like, buy sufficient copies for your choir at reasonable cost, 
and appear on your church bulletin as composer. Nice? The 
cost of anything so complicated as an orchestral score is, to 
our way of thinking, surprisingly low. Better look into this 
if you’re a composer (or think you are). No charge at all to 
anyone for this plug; it’s T.A.O.’s job to tell its readers about 
anything likely to be of use to them. 


Some Music Reviews 
By Dr. ROLAND DIGGLE 


Who says just what he thinks in a manner never lacking conviction 

Pall Isolfsson—Chaconne 
16p, Harris $1.50. Dr. Isolfsson is organist of the Cathedral, 
Reykjavik, Iceland, and heads the music of Iceland State 
Broadcast Service; a fine musician, brilliant recitalist, and 
now recognized as a composer of originality. Chaconne fol- 
lows the usual form; it’s a spirited piece that needs some real 
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and 
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55 p 
accurately controlled voltage 


ORGELECTRA'S famous automatic voltage 
regulation assures an organ of always getting 
the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can 
neither get too much voltage nor too little; it 
will always receive the proper voltage for the 
proper amperage. Ask your reputable organ 
technician tor your 


free ORGELECTRA booklet. 


6525 Olmsted Avenue 
Newcastle 1-2001 
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SANCTUARY CONSOLE — ST. LOUIS CATHEDRAL 
ST. LOUIS, MISSOURI 


The new console for the St. Louis Cathedral, St. Louis, Missouri, was planned, 
just as was the entire organ, for its particular environment. Byzantine in 
design, it conforms to the interior of the Cathedral. Large marble columns 
and mosaic scrolls are duplicated in hand carved miniatures on the console case. 


On a movable platform, it may be placed in the Apse with the choir singers 
or moved into the Sanctuary where the organist may be seen during recitals. 
It will control one of the most complete Liturgical Organs in the world. 


This great organ will be completed during September, 1949. Comprehensive 
in tonal scope, it will be a distinguished addition to that group of Kilgen 
Organs in prominent cathedrals throughout the United States. 


The Kilaen Organ Company 
EXECUTIVE OFFICES AND FACTORY 
4632 W. FLORISSANT AVE. 
ST. LOUIS 15, MO. 
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practise, especially on the last five pages. It is well worth 
while; I recommend it highly. 

Pfatteicher-Davison—Church Organist’s Golden Treasury 
172p, Ditson-Presser $3.50, a beautifully prepared book all 
church organists should own & use with discretion; I believe 
it is the first of an intended set of three. It contains choral- 
preludes from 14 composers from Scheidt 1587-1654 to 
Kittel 1732-1809. In each case the harmonized chorale is 
given with both German and English words, and then follow 
the preludes. For instance, Christ Lay in Death’s Prison is 
followed by pieces by Bach, Boehm, Buxtehude, Krebs, 
Pachelbel, Scheidt. The Editors “have in mind a work that 
will present only the best in organ music for the church ser- 
vice, a work that can be played con-amore from cover to 
cover.”” It lives up to this ideal, but a too steady diet of such 
music will do more harm than good; the average churchman 
will find much of such music hard to digest. But by all 
means let us use the best of it, especially pieces whose tunes 
are familiar. For the average organist devoid of imagination, 
I doubt the wisdom of omitting editorial indications for style, 
tempo, registration. Attention is given the ideal organ for 
such music, but we nced much more help on how to adapt 
the pieces to the small organs that are so much in the majority ; 
the average organist undoubtedly looks to Editors for help on 
all these details. 

Mario Salvador—Scherzo 
8p, Witmark $1.00, the first published organ piece by the 
wellknown St. Louis organist. It’s a jolly little Scherzo that 
lays well under the fingers and comes off excellently on a 
modest instrument. I like it much. It will make a first-rate 
recital number. 

A. LeRoy Urseth—Song of the Clock 
4p, FitzSimmons 40c, an older publication that just now comes 
to my attention. Not church music at all but a delightful bit 
of musical fantasy. College professors and long-faced organ- 
ists will look down their noses at it, but they, and the pub- 
lishers, fail to see that there is a place for this type of music in 
hundreds of lodge-rooms and similar places where the organ 
and the electrotone are used for entertainment and relaxation. 
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the men asked me to play it again; wherever I have used it, 
the response has.been the same. There is but little music of 
this type available; but the demand is increasing and it 
behooves composers and publishers to get on the band-wagon 
before it is too late. If you do any playing outside your 
services, by all means get this jolly little piece. 

Camil Van Hulse—Ricercata Quasi Fantasia on Bach 
13p, Witmark $1.50, another fine recital number by a talented 
composer who is rapidly making a name for himself. Fairly 
difficult, in free fantasia form, needs a good instrument, 
harmonic texture is modern—but not ugly-modern—and it’s 
full of colur & variety. It should make a stunning recital 
piece. Let’s see if any of our recitalists use it; certainly that 
most progressive of them all, Edwin Arthur Kraft, will. What 
a shot in the arm the organ world would get if he would 
make a tour and play some of the programs his Cleveland aud- 
iences have been enjoying so much. 

Kenneth Walton—Christmas Rhapsody 
8p, Leeds 60c, an attractive fantasy or rhapsody on ‘Angels 
oer the fields,” “‘Coventry Carol,” ‘It came upon the midnight 
clear,” and “Hark the herald angels sing,” a must for your 
Christmas services. Nothing pretentious, just nice music the 
man in the pew will enjoy. You can beat out your brains 
learning some highbrow piece by a Frenchman who claims it 
is Noel, but aside from sending your programs to the papers 
and having your friends see how clever you are, you'll get far 
greater reward by playing Mr. Walton’s Rhapsody and giving 
your listeners something they can understand & enjoy. 
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ALFRED G. KILGEN 
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A Six-ton bell 
in a 


56-pound package! | | ea 


This is the new Schulmetronic Unit-Bell, Model 100—an 
ideal, low-priced instrument for smaller churches. Anyone can 
install it, anyone can play it. 


Now, for only $395* your church can have an instrument 
that does anything a $15,000 cast bell can do. In rich, full tones, 
it simulates either a tolling bell or a swinging bell at any volume 
desired; yet, it doesn’t even require a tower! 


Also plays recorded music ... another advan- 
tage to enhance your church’s acceptance in the community. — Pro- 
vision is made, too, for attaching a microphone. Price includes 
control unit, a 250 ft. cable, and a radial-type speaker with Unit. 
No other instrument in its price range can be compared with this. 


*F.O.B. Sellersville, Pa. 
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Srchubmelronic UNIT-BELL 


A Product of Schulmerich Electronics, Inc. 
SELLERSVILLE, PA. 


Write Dept. AO-97 
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Wurlitzer Electronic Organ 


Series 21 


Acknowledged leader in its field, 
Superior tonal resources, design 
and performance Charachertsuics. 


Only Wurlitzer makes a complete 
line of electronic organs. 


And Wurlitzer has the dealer or- 
ganization, the trained personnel, 
the ‘‘know-how”’ to help you select 
and install the model that will 
best fit your needs at lowest cost. 


Two of the splendid Wurlitzer 
instruments you will want to con- 
sider are pictured here. While these 
differ in range of tonal resources as 
well as in price, both are built as 
only Wurlitzer builds electronic 


Wurlitzer Electronic Organ 


Series 50 


Completely adequate tonal re 
sources for numerous types of 
installations. An unusually fine 
tustrument at an attractive price. 





urlitzer 


Makes the Electronic 


Organ for You 


organs. Both have many features 
in common—brilliant organ voices, 
a full and majestic organ ensemble, 
traditional organ tone, the exact 
playing dimensions recommended by 
the American Guild of Organists. 

And as users everywhere can tell 
you, when you buy a Wurlitzer 
Electronic Organ you can count on 
fine tuning. Each instrument is 
built to stay in tune indefinitely. 
Not appreciably affected even by 
sub-zero or exceptionally high tem- 
peratures. Stays in tune regardless 
of voltage or frequency changes. 





More people buy Wurlitzer 
Pianos than those of any other 
name. Why? Because Wurlit- 


Write us fully about any pro- 
posed installation and we shall be 
glad to send you helpful informa- 
tion. Of course you place yourself 
under no obligation. 

Special note to those interested in an 
organ for the home. \n addition to 
single and two-manual instruments 
for churches, schools, auditoriums, 
and public institutions, Wurlitzer 
also makes a remarkable new elec- 
tronic organ for the home. Equally 
well fitted for either classical or 
popular music. Ideal for students. 
Easy to install and easy to play. 
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each volume $1.50 
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Masterpieres of Organ Music 


Now Ready at Your Dealer 


——Folio No. 61—— 
Johann Nicolaus Hanff 
(1630-1706) 

O God, From Heaven Looking Forth 

From My Dear God 

A Mighty Fortress Is Our God 
Hear My Cry, 0 God 

Aid for the Praise of God’s Goodness 
If God Had Not Been On Our Side 


—Folio No. 62— 
Johann Jakob Froberger 
(1616-1667) 
Toceata 
Capriccio 
Fantasia 
Ricercare 


——Folio No. 63 
Franz Tunder 
(1614-1667) 
Praeludium in G 
Praeludium in F 
Praeludium in G 


— Folios 61 through 65 


—Tlolio No. 64 
Delphin Strungk 
(1601-1694) 
Let Me Be Yours 
My Soul Is Raised By the Lord 


Nicolaus Adam Strungk 
(1640-1700) 
Ricercare 


Folio No. 65 


Josquin des Pres 
(¢.1450-1521) 
Canzone 
Benedictus Qui Venit 
Benedicta es 
Paul Hofhaimer 
(1459-1537) 
Ave Maris Stella 
Ludwig Senfl 
(¢.1490-1550) 
Bright and Shining Is the Day 


Editor, ERNEST WHITE 


Price — 


Catalogs containin 


$1.00 the Folio 


complete list of contents of the entire 


series at your dealer or write— 


The Liturgical Music Press, Tne. 
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30 West 57th Street a 


New York 19, N. Y. 


Chicago — Los Angeles — Toronto — London — Sydney — Capetown — Paris 























Now You cAN Practice at Home 








hk a surprisingly small investment, you can 
have all the conveniences of practicing or 
teaching at home... the ideal solution to 
mastering technical problems from pre- Bach 
to post-Karg- Elert. 

The Estey Practice Reed Organ has two 
standard 6]-note A.G.O. manuals and a full 
32-note concave and radiating pedal board, 
with four sets of reeds, a 16’ pedal control 
and tremolo that may be drawn at will, and 
two expression pedals. Its 344-ounce manual 
touch feels like that of a modern pipe organ, 
giving perfect repetition and staccato response. 
The quiet electric blower unit operates at less 
than '» cent per hour. Try the Practice Reed 
Organ at your nearest Estey dealer. 





THE ESTEY 
PRACTICE REED ORGAN 
Standard A.G. O. Console 
$920 Exclusive of Tax 
f.o.b. Factory 


ESTEY ORGAN COMPANY 


Brattleboro, Vermont 
SINCE 1846 — AMERICA'S OLDEST ORGAN BUILDER 





32-9-287 








MODULATION | 


Theory and Practice 


and Interludes for the Church Organist 


by 
EDWARD SHIPPEN BARNES 





Part I — Modulation by the use of common chords. 

Part Il — Set of modulations between all keys. | 

Part IIIT — 24 Interludes for Church Service. | 
ne ne ee ree Price $4.00 | 


J. FISCHER & Bro. 
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New York 18, NY. 
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DR. ALBERT SCHWEITZER 
plays Harvard's Germanic Museum organ fo the delectation of E. Power Biggs 
and G. Donald Harrison. He came to America to lecture, but not to 
play; “‘playing organ recitals does not mix well with delivering 
lectures,"’ said he in a letter to Mr. Biggs. 
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On Rescuing the Amateur Composer 


By Dr. T. CARL WHITMER 


Organist, composer, teacher, and many other commendable things 


be IS LIKELY that only pro- 
fessors and evangelists think of rescuing anybody in realms of 
abstraction. But this professor had a rather exciting time 
when, as part of his duties as composer-in-residence (1948-49) 
he had contact—in a young composers’ clinic—with thirty-one 
from three states. 

These desirous folk, both men and women, were of all ages, 
sizes, and talents. But they had one thing in common: they 
wished to be rescued from a something not always clear to 
them. With the exception of two who tried to pull poetry 
from the bottom of the Hollywood honey-jar, and set it to 
music the opposite in rhythm of their metres or lack of them, 
the twenty-nine were serious in their wish to advance in new 
thinking. 

From previous experience I would say these people were 
a good cross-section of the country’s amateurs. I know this 
to be true because I have so often been a judge in national 
contests for music works. - There were some who had studied 
locally while others had studied in conservatories in Paris and 
Stockholm, had played with orchestras, known the ‘right’ 
people and had published works. But the common denomin- 
ator for the twenty-nine was that all of them knew only 
eighteenth- and nineteenth-century idioms. 

So, here was where I came in. I knew they must be rescued 
from running around in a squirrel cage. 

Amateurs in music are quite different from amateurs, say, in 
painting. Music has had few, if any, so-called primitives. 
The eighteenth-century Wm. Billings may have been one, 
which just about covers the case unless the folk-music com- 
posers are included. But, in all cases their forms are very 
short. The primitive painters on the other hand sometimes 
paint grandiose and large-dimensional canvases. 

In music composition one deals with ‘mathematics made 
radiant,’ a branch of both radiance and mathematics in which 
people rarely excel. 

This, then, is what I gave the desirous ones: an insight 
into and a use of one of the formulas which were used in 
the sixteenth-century and an insight into and a use of some 
of the many formulas used since Debussy. So, let me try to 
sketch the nature of music since the time when Debussy 
worked out his offshoot from Romanticism with his six-note 
whole-tone scale. ; 

II. 

One of the biographers of the painter Ce- 
zanne—Meyer-Graefe—wrote: Without calculation no great 
Venus or Madonna was ever created. 

If that is true of painting it certainly is one hundred percent 
true of music which is all based on an emotionalising of ab- 
stractions. These basic -calculations, go through all music. 


Some illuminating comments after a year of teaching 
would-be composers in an unusual composers-clinic 
arranged for him, with many thoughts here recorded 
for all musicians, whether composers or merely 
players, on the nature of art and hoped-for progress. 


Whether one hears Mozart or Bach he hears the result of 
musical mathematics. Only, the average hearer has become 
accustomed to their formulas: usually only two, the major 
and minor modes, and the Rameau harmonic system worked 
out over and within them. Similarly, all good contemporary 
music is based on various formulas (formulas of scale, form- 
ulas of limitation, formulas of form, etc.) formulas not, a bit 
more cerebral than Mozart’s or Beethoven's; only, most people 
have not gotten accustomed to them; therefore they are not so 
radiant to them. 

It was natural, after the music of Impressionism which 

purred ‘and pussy-footed over the piano and the orchestra in 
a limited-scale formula, that there should be ‘a violent reaction 
to tt. = : * 
- There certainly was ‘such reaction. It came around twenty- 
five years ago with its peak about twenty years ago. After 
— clouds of this Impressionism, symbolist poetry and 
effeminate Granada nights, composers eschewed the whole-tone 
scale, hit the high spots of mental mechanics and ‘shot’ the 
whole works. 

However this became an eta of remarkable extension of 
the technic and vocabulary of composition which has now been 
brought under the influence of what might be called a spiritual 
gyroscope that ultimately steadies emotional art forces. 

I was asked recently by one of the men of the Pittsburgh 
Symphony Orchestra whether, with all these new musical 
idioms, we ever could have the relative ‘peace,’ as it were, of 
major and minor tonalities. I said I thought not, but that 
composers at will, will use any or all of the formulas and 
create new ones. Our abundance of them is our fine heritage 
even with some resulting confusion. 

Now, it so happens that there were some parts of the 
Rameau system which were rarely used. Hence we ‘find that 
in some of the earliest writing after Debussy the tendency 
was to use those chords which seldom or never. were. used 
except perhaps by smooth connecting links. For example the 
secondary or subordinate sevenths, ninths, elevenths, and 
thirteenth chords. Some sky-scraper chords resulted, moving 
along without benefit of smoothness. 

Then, whatever was not used and whatever was prohibited 
became some of the material of the early twentieth-century. 
Resolutions, cadences, and modulations in the old sense were 
anathema. -Dominant and diminished sevenths died about 
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the same time. Whatever was previously forbidden was used 
with the arrangement in patterns, their progress determined 
by rhythm and counterpoint. 

All refinement of counterpoint was cut out of the schemes, 
with later a return to the counterpoint of the last Quartets of 
Beethoven, the rugged counterpoint of Bach, and in addition 
a return at times to ‘crude’ counterpoint of still earlier centur- 
ies. In brief, all apparent chords are the result of the con- 
tours of counterpoint and not harmony as most know it; for 
whatever may sound as chords in the old sense cannot be ana- 
lyzed in the old way. Fortunately, composers have gone 
faster than music grammarians. 

Let us continue. When so-called modern chords are used, 
they may, for convenience, be said to be based on the upper 
overtones while the older chords may be observed in groups 
of the lower overtones. Unlimited and vital combinations 
ate possible in the realm of dissonances. These dissonances 
are ‘lined up’ according to their intensity or harshness or color, 
with the piece in which they occur uniformly one or the 
other type except in cases where a second subject may be of 
softer or harsher type. The forms used are largely evolv- 
ing forms. 

At the present time there are no Wild Men of Music. The 
famous Six of Paris are normal indeed, and anybody who uses 
typewriters or foghorns as part of orchestration for imitation 
finds his writings as dead as the dodo. 

All the great old masters had two basic matters always in 
mind: integration of form, and thorough development of 
material enunciated. The moderns have exactly the same 
bases and basic problems to solve. Differ as they may on 
idioms, the contemporary composers are the logical successors 
of the great thinkers of the past. 

In passing, | would say that dividing the octave into more 
or less than twelve tones is not at all a chief characteristic of 
more than a few contemporary writers. There is an opera in 
quarter tones and Bartok and a few others use quarter tones 
in string quartets; but the general feeling among western 
composers is that fewer than twelve tones lead to a dead end 
(as in Impressionism) and more divisions are not very prac- 
tical at present but tend towards what the western ear hears 
as chromaticism with all its weaknesses. 

There are many effects brought about through bi-tonality, 
tri-tonality, atonality and other formulas, one of which is 
well known as the twelve-tone series of Schoenberg in which 
one leading feature is melodic limitation. For example, until 
all twelve tones of the scale appear in various orders (the 
opposite of chromatic) no one of those tones may be repeated. 

Virgil Thompsoa ia his recent work, Wheatfields at Noon, 
has as a formula, in a series of variations, a theme in which the 
twelve tones are arranged in four mutually exclusive triads. 
The bass of one variation then becomes the melody of the next. 
He states further that “four truplevoiced parts, arranged in 
major and minor, move within a harmonic continuum that is 
static because it is acoustically complete.” (!) 

A very significant technic of composition has been achieved 
by the young French composer, Messiaen. This applies to 
both organ and orchestra. What he has done in musical 
mysticism puts Cesar Franck in the ultra-conservative ranks. 
The pulsations he achieves from an almost super-sensibleness 
(to use a philosophical term). It is as if the thing one 
hears is not physical. 

And so it goes endlessly. 
in all the arts and in science. 
movement. 

Gregorian modes themselves are used occasionally in secular 
music with a worldly investiture. 

Derived from them is what is known as ‘modal,’ which 
plays a great part in latc English music such as that of Vaughn 
Williams, Benjamin Britten, and Martin Shaw. 

So far as I know, composers are the only people who as a 
whole learn to write in all the musical idioms so that even 


Always new formulas. Research 
No one can stop the advance 
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the modernists compose something in the idiom of the 
eighteenth- and nineteenth-centuries. However, their ears 
are attuned to late idioms and their works never quite sound 
the same as the older men. Witness Prokofieff, Poulence, 
Stravinsky, and recently I have heard that young Carlo-Menotti 
has been working with a Scarlatti lip-stick. 

And as to present-day rhythms, the invention is endless. 
Intricate rhythms which combine into patterns which shift 
endlessly. Bela Bartok’s second sonata for violin and piano 
has ninety-two changes of time in one movement. 

Charles Ives flings Connecticut Yankee rhythms all about 
the orchestra and combines themes which resemble a gigantic 





Quodlibet. 
The time-marks themselves are often unique. Bartok and 
others use 
2+7 3+5 
ee ee 4+ 1/32 
4 


and so on, which certainly indicate clearly precise accentual 
effects. 

Jazz played a part at one time in accustoming ears to special 
effects, but no longer is influential. Only a few of the or- 
chestras of that type retain the one vital refresher of musical 
vitality, viz., improvisation, and so most of them repeat what 
has been done in past decades. 

Melody is always a stumbling-block to average people. 
New works have no melody in their opinion. Since melody 
partakes of the idiomatic traits of the formula, it is just a 
matter of intimacy with this formula whether it has or has 
not a “tune.” 

There is one very difficult formula which might be men- 
tioned here. That is the use of a compound melody in which 
all chief themes are finally run ‘tandem’ and the result is a 
sort of elongated, diplodocus-like melody. I have used this 
in my “Pilgrimage Towards Light,” a choral work, which 
also uses crab canons as counterpoint. 

The idea is now pretty well understood that mind is as 
much an inspiration as the emotions. Bach is right there 
in the forefront of that truth, one reason why it took so long 
to grasp his depth of spirit. There is in all great art no 
dividing line between mind and emotions. They pass easily 
over into each other and become 2s one. Modern music 
of the best craftsmanship falls into this proving ground. For 
example, our American Walter Piston and his recent works. 
Also my friend Edgar Varese, a former mathematician, has 
been composing for some future electronic orchestra. 

Bach was thought cerebral until we understood. Even the 
great Mendelssohn who rescued Bach never learned that lesson 
and went on manicuring both his own designs and _ his 
counterpoint. 

I believe in these newest manifestations in all the arts. 
I believe we have as great height and depth and agility of 
soul now as in any other era. 

III. 
We might now return to our twenty-nine 
‘rescued’ amateurs and look at results of such strenuous think- 
ing—strenuous for them, that is. 

First, at the beginning they all wrote pretty much alike. 

Second, they began that process which soon divided them 
into those who could grasp fresh ideas and those who could 
not easily follow: through. 

About seven just did not desire to be put under oxygen 
tents and so folded them and sneaked away. 

About seven more got as far as their publishers thought 
was good business, sent off their new manuscripts, and kissed 
the class goodbye. But the remaining young composers were 
the happiest things I have ever seen. It was an escape from 
monotony of effects. They could write new ideas and write 
spontaneously. 

Even these divided themselves into moderately talented, 
talented, and highly gifted. With one exception the young 
writers without the inhibitions of maturity ran along so fast 
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THIS SHOULD GO DOWN IN HISTORY 
Dr. Albert Schweitzer has just autographed the framework of the console for 
the Aeolian-Skinner organ then building for Symphony Hall, Boston, 
with Messrs. Harrison and Biggs’ as witnesses—though the pho- 
tographer did his best to chop their heads off. 
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that one woman whose musical glands got active rather late, 
was breathless but—still happy. 
The two highly-gifted ones will likely become excellent 
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composers as will the one mature person. What more can a 
composer and a member of the A.A.U.P. desire? Perhaps 
I shall become a professional rescuer in time. 


Boston Symphony Hall’s Second Organ 


By the Hon. EMERSON RICHARDS 


One of the world's foremost authorities on organ design and tone 


— Symphony Hall is 
now getting a new organ by G. Donald Harrison and his 
Aeolian-Skinner organization—the third to be associated with 
the Boston Symphony. The first organ, German built, is now 
located in its own Hall, in Methuen, Mass. 

This second organ was a 3m by Hutchings, for the new 
Symphony Hall built in 1900 on Huntington Avenue in the 
Back Bay section of Boston. For its day, an advanced design 
was projected. It coincided with a trip to England by Ernest 
M. Skinner, then a member of the Hutchings staff. As Mr. 
Skinner has publicly acknowledged, he came home possessed 
of much of Father Willis chorus-reed technic, which Henry 2 
had generously put at his disposal; the reeds in the Symphony 
Hall organ were Mr. Skinner’s attempt to follow along tradi- 
tional English lines. It is lamentable that he later departed 
from Willis practise when he became the high priest of the 
romantic organ, with its soggy and raucous chorus reeds. 

Contrasted with contemporary American practise, the Willis- 
type reeds were an innovation among other novelties to be 
found in this organ. Another was the then recently-developed 
all-electric console. This tiny keydesk was not only all- 
electric but was so small that it could be readily moved from 
one part of the stage to another, or removed entirely when not 
wanted, The electro-pneumatic chests were so good—and 
still are—that after fifty years there was no action failure and 
not a single air leak. 

Tonally, this 50-year-old organ was much better than what 
was to follow in the first three decades of the new century. 
While it was far from perfect, it was very much more of an 
organ than the romantic atrocities Mr. Skinner was to build in 
his later years. Hutchings was still in command and his artis- 
tic conscience had not been altogether overcome by the aural 
narcotics that deadened the taste of this richly-tinted era of 
the “hot bird and the cold bottle.” 

The organ had a power & drive that were almost modern. 
It was not as brilliant as it should have been. Mixtures were 
on the thin & fluty side. There was, perhaps, too much weight 
for orchestral purposes; but withal it was an organ as respect- 
able & substantial as Boston itself. 

Under the circumstances, it seems proper that some record 
should remain after it is gone; and for that reason I visited 
the organ April 2, in company with William King Covell 
and Edward B. Gammons, and by courtesy of the manager 
George E. Judd we had an excellent opportunity to try the 
organ and make a thorough inspection. Messrs. Covell & 
Gammons are in general agreement with what is said here so 
far as the organ is concerned, there being but minor differences 
of opinion with regard to the tonal qualities of the pipework. 

The organ was placed on a broad but shallow shelf across 
the front of the hall, its case forming the back of the stage 
normally occupied by the orchestra—and chorus when there 
was one. The case consisted of three rectangular flats, filled 
with large-scaled pipes of the Pedal and Great Principals. The 
detail of the casework was Renaissance, but the effect was 
more in the style of Stanford White than of its Italian proto- 
type. It was adequate without being distinguished in ap- 
pearance. 


A description of an organ built by Hutchings in 
1890 and now giving place to a new instrument be- 
ing built by the Aeolian-Skinner Organ Co. to speci- 
fications by G. Donald Harrison, with some of the 
old Hutchings pipework modernized and humanized. 


The organ position was excellent. It extended approxi- 
mately 75’ across the stage with a height of better than 30’ 
and a depth of about 12’, so there was ample room for the 
pipework. Only the Swell was enclosed. 

The Pedal was perhaps one of the outstanding features. 
It certainly added great weight & dignity to full-organ, al- 
though it was too massive & unwieldy to be considered an 
independent department. It had a majestic sound but was of 
little use in polyphonic music. 

The foundation of this Pedal was a magnificent 32’ Open 
Wood of monumental size. CCCC-pipe was 22” x 24” in- 
side, yet all the notes spoke clearly and with a pitch-certainty 
unusual in voices of this class. This wood 32’ was a unit— 
32-16-8. In its 16’ relation it had the usual faults of the big 
Open Wood voice, which is now discredited in the United 
States. The 8’ extension seemed lost in the ensemble. This 
unit was supplemented by a large-scaled metal Principal at 16 
& 8’. The pipes were somewhat out of regulation but some 
notes were of rather good Principal quality. The 8’ extension 
was inadequate. 

The 16’ Violone had some rather good notes but again was 
irregular; 16’ Bourdon was just another Bourdon, of no par- 
ticular distinction but fairly regular in speech. The 4’ Super- 
octave was, strangely enough, an independent voice of large- 
scaled open wood; it was the only really poor wood rank in 
the organ. With no mixture-work in the Pedal, the 8’ ex- 
tensions were wholly inadequate; they seemed to leave the 
impression of no ensemble whatever. 

Outside the 32’ Diapason the best voice in the Pedal was 
the 16’ Trombone. While somewhat more fundamental than 
I would have wished, it was really good; and with its 8’ 
extension it was responsible for whatever success the Pedal 
Organ attained. It is easily recognized as a Father Willis ex- 
ample of late nineteenth-century reed-voicing as seen and 
heard through Mr. Skinner’s eyes and ears. 

The Great Organ was next in importance. Its flue chorus 
was conventional and rather on the weak side. The 16’ Diapa- 
son was firm & incisive in the bass but the scale narrowed too 
_ producing a thin stringy treble. The First Diapason 

espite its large scale was almost a Gamba, but with some 
weight. Diapason-2 was more fundamental and just as big in 
volume as the first. It fitted better into the ensemble. Gedeckt 
was a Stopped ‘Diapason’ of rather bright tone and, like all 
the wood ranks, was of superior quality. Gemshorn was soft 
& stringy, Gamba thin and—like all the strings—poor. 
Grossfloete was big but of good bright tone, an excellent solo 
voice that deserves a place in the new organ. Octave was on 
the flute side, of no help to the ensemble. Twelfth had little. 
to say, Fifteenth was thin & cutting, sticking through the 
chorus. 

The 6r Mixture was actually a 4’ Cornet, apparently 8-10- 
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: GREAT: V-16. R-24. S-16. Salicional 61m 
1a | For the Record: 16 Diapason 61m Voix Celeste 61m 
aps BOSTON, MASS. 8 Diapason-1 61m Aeoline 61m 
Symphony Hall Diapason-2 61m 4 Octave 61m 
Hutchings, 1900 Grossfloete 6low Flute h 61 
4 ; : -9, P-354 Gedeckt 61sw Violin 61m 
V-48. R-60. S-57. B-9. P-3546. Sa ‘ catia Gia 
PEDAL: V-6. R-6. S-15. Gemshorn 61m Vv Mixture 305m 
32 Diapason 54w 4 Octave 61m 16 Fagotto 61mr 
16 (Diapason) Flute 61w 8 Cornopean 61mr 
Diapason-2 42m 2 2/3 Twelfth 61m Oboe 61mr 
Bourdon 42sw 2 Fifteenth 61m Vox Humana 61mr 
(Bourdon-S) VI Mixture 366m Tremulant 
in Violone 42m IV Scharf 244m CHOIR: V-9. R-9. S-9. 
e- (Gamba-C) 16 Trumpet 61mr 16 Gamba 61m 
. 10 2/3 (Bourdon) 8 Trumpet 61mr 8 Diapason 61m 
“a 8 (Diapason-2) 4 Clarion 61mr Geigenprincipal 61m 
he (Diapason) SWELL: V-17. K-21. S17. Melodia 61w 
d. (Bourdon) 16 Bourdon 61sw Dolce 61m 
(Violone) 8 Diapason 61m 4 Flute 61m 
4 Superoctave 30w Spitzfloete 61m Fugara 61m 
16 Trombone 42m Concert Flute 61w 2 Piccolo h 61m 
Ki- 8 (Trombone) Gedeckt 61sw 8 Clarinet 61mr 
0" 
he 
7 12-15-17-19, mildly voiced on the flute side. Scharf was simi- One might search the whole of New England without find- 
eA larly restrained and, breaking on every octave, it added no bril- ing anything quite so vile & filthy in tone as the three strings 
e liance to the ensemble. The whole flue chorus was voiced on —Salicional, Voix Celeste, Aeoline. 4’ Octave suffered from 
, the timid, almost feminine side. It was rather pleasing in a a badly-scaled treble. The 4’ Flute was a rather interesting 
; retiring sort of way. It was not bad, nor, judged from present Harmonic Flute and one of the best voices in the division. 
" standards, was it really good. Flautino was small & thin. Mixture was of small-scaled pipes 
all The 16-8-4 reeds were, mechanically, examples of English and was of the type that gave mixtures a bad name at 
cj practise on low-pressure wind. Together with the two mixtures the beginning of the century. Vox Humana was of nanny-goat 
a they constituted the Great Organ. When these five registers variety. Oboe, on the other hand, was rather good. Corno- 
4 were drawn, one could retire the other eleven without affect- pean was also good of its type but it was distinctly a Tromba 
ing the result. In this respect the effect was the same as in and very much out of place in the Swell Organ. Fagotto was 
Ps St. Paul’s or St. George’s, Liverpool. The reeds blot out the excellent, good down to the lowest note, and still in fair regu- 
. flues, leaving nothing but a reed & mixture chorus. The lation. Cornopean and Fagotto were pretty much the Swell 
effect is weight rather than brilliance. Impressive, but not too Organ but the division as a whole was little more than an 
useful in playing organ music. To that extent the organ echo to the Great. : 
followed late nineteenth-century practise in which the flue Choir Organ, as was the custom of the day, was unenclosed. 
“ chorus was relatively weak and the reed chorus overwhelm- The foundation was a 16’ Gamba, which was not quite so bad 
a ingly strong. Such an overbalanced effect could hardly be as the other strings, but it had little to say. Diapason was 
a suitable for an instrument to be played with an orchestra, and rather well voiced. It had a smooth round tone with some 
A I understand that most of the conductors refused to admit the harmonic development. Geigenprincipal had a hard acid tone 
- reeds to the ensemble when playing organ & orchestra to- and was redundant in a Choir of this size. Melodia, like the 
. gether. other wood ranks, was of excellent quality, perhaps the best 
° In the new organ there will be a complete reversal of this wood stop in the organ. Dolce was feeble. 4’ Flauto Traverso 
; practise. Mr. Harrison rarely admits reeds to the Great was above average. Fugara had little to say; Piccolo, of har- 
. Organ, and the much more transparent French reeds found on monic metal pipes, was only fair. Clarinet, the only reed in 
: the other divisions do not overwhelm the flue chorus. the division, had a better than average bass but was somewhat 
: The Swell Organ gave one, from the console, an impression too thin & nasal in the treble. The Choir chests were badly 
of being smothered; the reason was apparent when examining placed and this accounted for the poor showing of most of 
1 the swellbox. The Lily was Guilded and the box equipped the voices. 
with double shutters which so obstructed the sound as to leave Couplers were not too numerous: unisons from manuals 
little room for egress of full-Swell tone. Moreover the box to Pedal, and from Swell and Choir to Great, with sub & 
‘ was placed over the Great and partly above the level of the super couplers from Swell to Great. Combinations were blind 
‘i stage ceiling; consequently the Swell said comparatively little (not moving the stops). The 56 stopknobs were placed in 
. even with sub & super couplers on. There was no normal swing jambs opening to 45-degree angle; couplers were by 
‘ full-Swell with reeds & mixtures to color the Great flue tilting-tablets in the name-board. The crescendo pedals were 
é chorus. all-electric. 
: The individual registers were mostly good but not out- This diminutive console was really a model of its kind, al- 
standing. The flute double was the inevitable Bourdon with most a museum piece now. The organ itself was magnifi- 
a feeble bass but rather bright clear treble. Diapason was cently built. Wind was supplied by three feeders working on 
rather boldly voiced but with a horny quality that made it a bell-crank and supplying a large double-rise reservoir. This 
useless as an ensemble voice. Gedeckt was quite good, rather had been lately assisted by a totary blower of curious design. 
‘ on the large side, clear & incisive. Spitzfloete belied its name. There were no audible wind-leaks or action-noises. The metal 
While it did sound fluty in the box, in the auditorium it was a pipework contained some rich spotted-metal ranks. 
. rather brittle Gamba color of no particular value. Concert Mechanically it was as good as anything Hutchings ever 
Flute was in reality a Grossfloete, but very good in quality; built. Tonally it was not as distinguished as his earlier work, 
it did something to full-Swell. but it still may be called quite representative of the late 90's, 
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and much better than many of the organs that were to follow. 
It had the faults of its generation, redeemed by a certain sin- 
cerity of design. 

The workmanship made us realize there was a school of 
honest organbuilding in the United States prior to the advent 
of the romantic organ. Now the pendulum is swinging back 
again and we can expect this instrument to be replaced by 
a soundly-designed, well-executed organ on established Harri- 
son lines—undoubtedly an organ that will match the traditions 
of Symphony Hall and its great orchestra. 


Wedding Music in Church 


By J. HARRISON WALKER 


St. Andrew's Episcopal Church, Wilmington, Del. 


W ue I try to maintain high 
standards in all music sung or played in my church services, 
I realize that the dividing-line between secular and church 
music is sometimes very thin. In some instances my decision 
rests entirely on the matter of mental association: if the 
thoughts coming to mind are of a definitely secular nature, or 
if the text is definitely secular, then the music is unsuitable 
for my services. 

In one of the English hymnals a text has been set to the 
tune ‘All through the night.” This is a fine old folktune, 
but it is almost impossible for any of us to hear it without 
having the words ‘Sleep my love and peace attend thee” 
come to mind. This is a strong association, and, according 
to my standards, renders the tune unsuitable. Andantino in 
D-flat by Lemare was popularized and given the text “Moon- 
light and roses." In spite of the composition’s having origin- 
ally been an organ solo, it was most popular as a song. We 
cannot sit or kneel in church and hear this tune without 
thinking of the text of the song. Purely on this basis it be- 
comes unsuitable for church. On the other hand let us take 
the famous Handel Largo. It comes from a heathen opera 
“Xerxes.” However, how many of us know anything about 
this opera? It is true that the song is often sung at concerts, 
in Italian; but again how many of us really have much under- 
standing of this Italian text? The tune happens to have a 
decided religious flavor, and if any word association comes 
to mind it is probably an English religious text. I say this 
music is therefore quite suitable for church, because upon 
hearing it we associate with it no secular thoughts. 

Now to get on to wedding music: For any of us it is 
most likely that the mind-picture created on hearing the two 
wellknown wedding marches (Wagner's from “Lohengrin” 
and Mendelssohn’s from “Midsummer Night’s Dream’) is 
that of a bride marching down the aisle of a church. This is 
an entirely proper thought and I see no objection whatever to 
the use of these marches. I have personally thought it quite 
absurd for the eminent pianist Horowitz to play a concert tran- 
scription of the Mendelssohn March in recital. The tune 
doesn’t seem to belong anyplace but at a wedding. Perhaps 
we need some other wedding marches, as many scholars insist, 
but I do not agree that these marches are unsuitable for the 
church. No matter what the musical worth of the composi- 
tions may be, they have become, by tradition, welded to church 
weddings. This fact was satisfactorily proved to me not so 
long ago when I was requested, by a bride, not to use the 
Wagner march for her wedding. It was a difficult matter 
indeed to find another march which seemed fitting for the 
purpose. 

With regard to vocal music at weddings, it is not possible 
for me to voice a strong enough objection to the usual ballad 
type—“I love you truly,” “At Dawning,” “Because,” etc. 


THE AMERICAN ORGANIST 



























































1949-32-9 





PS 


ALFRED G. KILGEN 
the genial elder cmong the Kilgen brothers first associated with Geo. Kilgen 
Son, then a free lance when the father died and the brothers chose 
to voluntarily liquidate, and now heading his own organbuilding 
organization in Los Angeles—friends galore everywhere. 


These have no place in church. They might be fitting 
for house weddings or weddings held in hotels and halls. 
Personally, I consider that a church wedding is first & fore- 
most a church service, even though the bridal couple may have 
come to the church because they had no other suitable place 
to go. In my psychology they should have come because 
they definitely wanted the blessings of the church or because 
they liked the atmosphere of religious dignity prevailing there. 
Certainly a wedding should be a happy occasion, but I con- 
sider it solemnly joyous. There are many church songs that 
can be used appropriately: Gounod’s “Entreat me not to 
leave thee,’ Mendelssohn’s ‘The voice that breathed over 
Eden,” Burleigh’s “O perfect love,” and Harker’s “‘O perfect 
love,” to mention just a few. 

It is difficult to believe that some people can be serious in 
their requests for wedding music. One organist was asked 
to use ‘‘My heart at thy sweet voice” by Saint-Saens, ludicrous 
as that seems. Being an Episcopal organist I am, fortunately, 
protected by the rubrics and can simply say that I am not 
permitted to play ballads and other secular music in church. 
However, I realize that many organists are forced to play 
whatever is requested; they have no defense. The music 
played by many organists at weddings is no criterion of their 
taste; they have a job to hold and must be careful about 
what they refuse to play. 

Finally, let us discourage singing at weddings by any but 
professional singers. This business of forcing horrible voices 
and untechnically correct singing on listeners, simply because 
the performer is a friend of the family, is senseless. It often 
spoils what would otherwise be an inspiring ceremony. I 
do not think that singing is needed at any wedding no matter 
how elaborate, but if we have it let it be good singing. 


HIGHBROWS PLEASE NOTE 
“I have been greatly impressed by the simplicity and 
naturalness of the American people.’”’—Albert Schweitzer. 
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SALEM, ORE. 

W illamette University 
Aeolian-Skinner Organ Co. 
Installed, early 1949 

V-2. R-2. S-15. B-13. P-158. 


THE ORGAN: 

16 Gedeckt 85 

8 Gemshorn 73 

THE CONSOLE: 

Pedal 

16 Gedeckt 

8 Gedeckt 
Gemshorn 

4 Gedeckt 
Gemshorn 

Great 

16 Gemshorn tc 

8 Gedeckt 
Gemshorn 

4 Gedeckt 

Pe Gemshorn 

Swell 

8 Gedeckt 
Gemshorn 

4 Gemshorn 

2 2/3 Gedeckt 

2 Gedeckt 


The top octave breaks back on the 
two 2's. Pipework enclosed in one 
swellbox. 


DUXBURY, MASS. 

St. John the Evangelist 
Aeolian-Skinner Organ Co. 
Installed, summer 1949 

V-4, R-4. S-24. B-20. P-316. 
THE ORGAN: 

16 Rohrbordun 97 


8 Gemshorn 85 
4 Prestant 61 
8 Trompette 73 
THE CONSOLE: 
Pedal 


16 Rohrbordun 
8 Rohrbordun 


THINGS TO THINK ABOUT 








Gemshorn Siem 
4 Prestant GOING THE WHOLE WAY 
Lauren B. Sykes of Portland, Oregon, sets the pace by owning his own organ 
Rohrbordun in his - home, — Kimbal = ~ him in Fp low ~ can 
ye heey 
2 Gemshorn — ‘prclenion a foocher o it shoal he doko. . 
8 Trompette 
Great AND A THIRD straight organ with the variety of the 
8 Rohrbordun practise organ reported by Joseph unit.” 
Gemshorn S. Whiteford of the Aeolian-Skinner 
4 Prestant staff: THIENSVILLE, WISC. 
Rohrbordun “Perhaps the most amazing of the Theological Seminary 
2 2/3 Gemshorn small practise organs is the one in Wicks Organ Co. 


2 Rohrbordun Harold Gleason’s practise room: Installed, early 1949 

8 Trompette Pedal V-10. R-10. S-22.  B-11. P-718. 

4 Trompette 16 Bourdon PEDAL: S-5. 

Swell 8 Spitzprinzipal 16 (Melodia-G) 

8 Rohrbordun Great (Lieblichbordun-S) 
Gemshorn 8 Bourdon 8 (Melodia-G) 

4 Prestant 4 Octave (Lieblichbordun-S) 
Gemshorn Swell (Salicional-S) 

2 2/3 Rohrbordun 8 Viola GREAT: V-5. R-5. S-7. 

2 Gemshorn 4 Gemshorn Expressive 

1 3/5 Rohrbordun 8 Trompette 8 Diapason 61 

8 Trompette “For sheer solidity, that’s it., The Melodia 85-16’ 

4 Trompette first modification of that is made by Viola 61 
Tremulant adding a Rohrfloete unit playable all Dulciana 61 


Two crescendos, one for the pipework, 
one for the stops. 


over the place at every pitch including 
1’, This has the advantages of the 


4 Octave 61 
(Melodia) 
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8 Chimes pf 
Tremulant 

SWELL: V-5. R-5. S-10. 

16 Lieblichbordun 97 

8 Violin Diapason 73 
(Lieblichbordun) 


Salicional 85 
Voix Celeste 61 
i (Lieblichbordun) 
(Salicional) 
3. (Lieblichbordun) 
2 (Lieblichbordun) 
8 English Horn 73 


Tremulant 
COUPLERS 11: 
Ped.: G. S. 
Gt.: G-16-8-4. S-16-8-4. 
Sw.: §-16-8-4. 


Crescendos 3: G. S. Register. 
Combons 6: GP-3. SP-3. 
Reversibles 1: Full-Organ. 

Cancels 3: GP. SP. Full-Organ. 
Fixed Pistons 2: Synthetic Quinta- 
dena and Oboe on the Swell. 


DETROIT, MICH. 
Preston Methodist Church 
Wicks Organ Co. 
Installed, early 1949 


V-11. R-11. §-29. B-17. P-757. 

PEDAL: V-2. R-2. S-7. 

32 (Resultant) 

16 Diapason 32 
Bourdon 44 
(Lieblichbordun-S) 

8 (Bourdon) 
(Lieblichbordun-S) 

i (Lieblichbordun-S) 


One prepared-for. 
GREAT: V-4. R-4. 
8 Diapason 73 
Melodia 73 
Dulciana 85 
i (Diapason) 
(Melodiay 
(Dulciana) 
(Fifteenth) 
(Dulciana) 
2 Fifteenth 61 
(Dulciana) 
8 Chimes 21 
Tremulant 
One prepared-for. 
SWELL: V-5. R-5. S-11. 
16 Lieblichbordun 97 
8 Violin Diapason 73 
(Lieblichbordun) 
Salicional 85 
Voix Celeste 61 
i (Lieblichbordun) 
(Salicional) 
2 2/3 (Lieblichbordun) 
2 (Lieblichbordun ) 
| 3/5  (Lieblichbordun) 
8 English Horn 73 
Tremulant 
One prepared-for. 
COUPLERS 12: 


S-11. 


2 2/3 


Ped.: G. §S-8-4. 
Gt.: G-16-8-4. S-16-8-4. 
Sw.: S-16-8-4. 
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"A THING OF BEAUTY 


is a joy forever" and it's nowhere better exemplified than in this stop-tongue 
console of the Wicks organ in the Des Moines, lowa, residence of 


Rainsford A. 


Brown; the accompanying stoplist shows the 


great advantages of even moderate unification. 


Crescendos 2: S. Register. 


Combons 12: GP-4. SP-4. Tutti-4. 
Reversibles 1: Full-Organ. 
Cancels 3: GP. SP. Tutti. 


Fixed Pistons 2: 
dena and Oboe on the Swell. 


= 
DES MOINES, IOWA 
Rainsford A. Brown Residence 
Wicks Organ Co. 

Installed, early 1949 


V-11. R-11,. §-26. B-14. P-798. 
PEDAL: V-1. R-1. S-6. 
16 Bourdon 44 


(Chimney Flute-S) 
8 (Bourdon) 
(Chimney Flute-S) 
(Dulciana-G) 
16 (Oboe Horn-S) 
Two prepared-for. 


GREAT: V-5. R-5. S-10. 
Expressive 
8 Diapason 61 


Hohlfloete 85 
Dulciana 85 
Unda Maris 61 


4 Octave 61 
(Hohl floete) 
(Dulciana) 

2 2/3 (Dulciana) 

2 (Dulciana) 

8 Harp pf 
Tremulant 

Two prepared-for. 

SWELL: V-5. R-5. S-10. 


16 (Chimney Flute) 

8 Chimney Flute 97 
Salicional 85 
Voix Celeste 61 

4 (Chimney Flute) 

(Salicional) 

2 (Chimney Flute) 

2 (Chimney Flute) 

8 Oboe Horn 85r16’ 
Vox Humana 73 
Tremulant 

Two prepared-for. 





Synthetic Quinta- 


COUPLERS 13: 


Ped.: G-8-4. S-8-4. 
Gt.: G-16-8-4. S-16-8-4. 
Sw.: S-16-8-4. 


Crescendos 3: G. S. Register. 
Combons 16: P-4. G-4. S-4. Tutti-4. 


Cancels 4: P. G. S. Tutti. 
Reversibles 1: Full-Organ. 
G 
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NOTE-INDICATING 
CCC—Bottom note of pedals. 

CC—Bottom note of manuals. 

Manual Notes 

Bottom Octave, CC-8’ 
CC-DD-EE-FF-GG-AA-BB 

Tenor Octave, C-4’ 

C-D-E-F-G-A-B 

Middle Octave, cl 2’ 
cl-d1-e1-f1-g1-al-b1 

Upper Octave, c2-1’ 
¢2-d2-€2-f2-22-a2-b2 

High Octave, c3-6” 
c3-d3-€3-f3-23-a3-b3 

Top Note, ¢4-3” 
c4. 

This system supplants all others in these 
pages. Do not attempt to use superiors 
(such as c*) but use plain figures (c3). 
The old days are gone, didn’t you know? 
Must have economy now. Because of this en- 
forced economy it will be necessary to dis- 
card any & all note-indications that are in 
the least ambiguous because they do not 
follow this system. Of course notes may 
still be indicated by number only, such as 
Note-1 for the bottom note of the manuals, 
Note-61 for the top, etc. 

A WEDDING PROGRAM 
Harold Fink played the following 
for a wedding in his Fordham Lutheran, New 
York, repeated it next day as a public re- 
cital. 
Mulet, Carillon Sortie 
d’Antalffy, Serenade 
Bach, Son. 5: Allegro 
Karg-Elert, Legend 
Grainger, Nordic Bridal Song 
Torjussen, Isle of Dreams; Folksong; 
Northern Lights. 
Hanson, Vermeland 
McAmis, Dreams 
Karg-Elert, Reed-Grown Waters 
Bach, If Thou but Suffer God to Guide 

















EDITORIAL COMMENTS 





In which the members of the profession and industry speak for them- 





a REVIEWS 


selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 





Readers Say Things 


Newest recreation is picking on 
T.A.O. “The ‘Kyrie’ is the only part of the Roman mass still 
in its original Greek,” says Mr. Richard G. Stock, and shame 
on us for calling it Latin. 

“It was almost unbelievable’ says a reader of our wedding- 
music comments on July p.238. Would we “suggest ‘Indian 
Love Call’ or maybe Berlin’s ‘Always’ because the bride is too 
dumb to realize that poor music in her wedding will prove her 
to be lacking in taste?” Any girl bright enough to catch a 
husband and saddle him with her bills all the rest of her life, 
can’t be called dumb, no matter what music she likes. 

“Having read” that item on wedding music, says another, 
“let me commend you for a forthright criticism,” and he 
backs it up with “please enter my subscription and have it 
begin with the July edition.” 

“IT have just read your comment on the Wedding Booklet. 
It’s so nice to hear of writers with both spunk & brains. I’m 
not the only one who feels as you do.” 

We have more on that wedding business but no need for 
them here. Wedding music? How about Dickinson’s Ber- 
ceuse, Johnson’s Elfentanz, Kinder’s In Moonlight, Rogers’ 
Caprice from the Sonata, Demarest’s Rustic Dance, McAmis’ 
Dreams, Bach’s Jig Fugue, Macfarlane’s Evening Bells & 
Cradle Song, Dethier’s The Brook (not played like a storm 
at sea), Yon’s Echo, Guilmant’s Bf Scherzo, Bingham’s Rou- 
lade, Bornschein’s French Clock, Boix’ Marche Champetre, 
Brewer's Springtime, Edmundson’s Elfin Dance, Hollin’s Con- 
cert Rondo (or it is Faulkes’?), some of Leach’s Casual Bre- 
vites, Nevin’s Will 0’ the Wisp, Swinnen’s Chinoiserie, Rus- 
sell’s Bells of St. Anne, Wolstenholme’s Question & Answer, 
Weaver's The Squirrel, and a whole flock of other genuine 
organ pieces with not a transcription in the lot of them? We 
don’t have to be stupid just because we're organists. We are 
not physicians. We are not educators. We are merely en- 
tertainers. In church we become religious leaders. When we 
become boresome pedants we ought to get kicked out. 

“It’s all very well for you to write for church organists, but 
there are many organists who are agnostics, yet love real 
music. Can’t you make suggestions for them too?” Maybe 
I'm agnostic; I think God “is unknown and unknowable.” 
But I’m just as sure He exists, in spite of my ignorance of Him, 
as I am that the atomic bomb and television exist without 
my knowing a darned thing about how they are made. When 
a man hires himself to a church, it’s his duty to be sympathetic 
toward that church. I do not at all believe what churches teach, 
but I go to church every Sunday and pay more into it now 
than ever before in my life. I could use that money else- 
where, too, sweetly. If anyone, brought up in the Christian 
church, can read the Bible and know what it says, he’s a most 
unusual guy. Most of us grab a huge dose of Faith, then 
read into the Bible what isn’t there at all. I have yet to find 
any philosophy of life as useful, beautiful, and satisfying as 
that taught & exemplified by Christ—in spite of the impossi- 
bilities of believing any four men could accurately record 
Him thirty or fifty years after. Enough is recorded to upset 
Jewish theorizers & Christian theologians. I wish they were 
all dumped into the middle of the Pacific. The world about 
us—as proved by both the 200” Palomar and the microscope— 
is not a haphazard mess; there must be a guiding hand some- 
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where. Neither my watch nor my car, nor my typewriter, cre- 
ated themselves. An atheist is a fool, but I’m inclined to be- 
lieve the agnostic is pretty much on the right track. God 
wanted us to eat apples, so He made trees to grow apples where 
we could reach them. If He similarly wanted us to know all 
about Himself, He would have made it possible, wouldn't He? 
Let’s stop worrying about impossible things and have a good 
time, while we live, enjoying the things that are ours to en- 
joy, without hurting the rights & property of others. 

But one thing does annoy me about church organists. | 
hear all too many of them using the Name of God as a con- 
venient byword for almost any occasion. ‘Tain’t right. 1 do 
not mind hearing—and frequently using—damn and hell, for 
how else can a man express himself when remembering Roose- 
velt & Truman & John L. Lewis? 

“It is with joy I subscribe to T.A.O.—sugar 'n’ spice and 
most things nice. Very stimulating to another Miss Soosie.”’ 
Atta boy. Only this lady is our genuine Miss Soosie. She 
has the Mus.Bac. degree, and you gotta earn that; it’s not given 
away as a premium, like the Mus.Doc. We have a dandy 
article on Miss Soosie coming up; if not in this issue, it will 
be in an early one. Our Miss Soosie is the Cream of the 
Crop, the Apple of our Eye, and a never-ending source of 
musical joy to the congregation she ministers to. And by 
golly she does minister to them, not to her own vanity. Old 
Doc Pedalthumper gets out of hand now & then, but Miss 
Soosie never. 

“T’m the Soosiest of Miss Soosies,” says another. She's in 
a small town in Arizona, but I'll bet dollars to doughnuts she 
gives her church greater satisfaction than they're paying for. 
We're all missionaries. It will take another century or two 
before organists’ salaries come up to what they should be. 
Part-time job? Not exactly; no more part-time than your 
doctor when you dash madly to his office with a pain in tummy 
or toe. 

“T told you I was only a Miss Soosie, but here is that form 
all filled out anyway. Nothing, simply nothing you can say 
to me about F.D.R. will change my respect for him, but I 
still think T.A.O. is very much 0.k.”” Her church must ap- 
preciate her, for her name is printed on the calendar right 
smack after that of the rector, and that is generally a good 
sign. And yea boy, she sure is our Miss Soosie. Look at the 
music for her 1949 Easter: 

Bach, The Blessed Christ is Risen Today 

“The Lord is arisen,” ar.Dickinson 

“Communion Service,” David McK. Williams 

Rubinstein, Kamennoi-Ostrow (one of the almost unknown 

instances where an organist had it correctly spelled in 
print) 

Nies-Berger, Resurrection 

“Alleluia,” Randall Thompson 

Miles I’A. Martin, Ye Watchers & Ye Holy Ones 
There wasn’t a piece of highbrow trash in the whole pro- 
gram. That’s Miss Soosie for you. She knows her job; 
she knows what’s music and what isn’t. 

“I would like to ask one question: Is T.A.O. prejudiced 
against the colored race? I never see any news or pictures of 
colored organists.’” Answer: ‘‘No, but we are mighty pre- 
judiced against politicians, gullibility, propaganda; and we 
don’t propose to let politicians tell us what to think, whom to 
associate with, whose names & faces to print. If you run across 
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anyone deserving on his own merits—not on the say-so of a 
stupid Roosevelt or Truman—give us his record and his 
achievements, and we'll put him on for published honors no 
matter what his color, creed, race, beliefs, politics, or anything 
else.” 

Says T.A.O., ‘To the best of our ability we try to eliminate 
flattery, blah, and social notes.” Says R.G.S., “How about 
marriages, births, etc.? Are these not social notes that could 
be omitted?” No. They are biographical fact of the kind 
every trustworthy encyclopedia would demand; and if T.A.O., 
devoted to the organ world, does not record them and index 
them adequately for all time to come, where else can such 
data be found? 

While we're at it, here are the biographical facts, so far 
as we can think of them at the moment: births, deaths, mar- 
riages, changes of position, studies, graduations, degrecs 
earned. Are there others? Take one of our foregoing Miss 
Soosies for example; her record showed she had earned the 
Mus.Bac., where, & when. And doesn’t that immediately 
show something of practical importance as to her contributions 
to the world of the organ? I think it does. 

For example, Mr. Robert Elmore, I think, will go down 
in history. Now take all our annual indexes, look up the 
references to him, and an inquisitive organist five hundred 
years from today will have an exceedingly accurate and de- 
tailed biography of Mr. Elmore. Wouldn't you like that of 
Mr. Bach? Or Mr. Columbus? If you want facts, not fiction, 
you would. 

And now for the best of the lot, a postcard. I still like 
anonymous communications. ‘Dear F.D.R.Beer-Man: The 
older you get the less intelligence you have. For a man of 
your age you are no compliment to we gentlemen of the past 
generation. I have little, in fact no respect for you, sir.” 
Whether anyone else respects me is their concern. Whether I 
can continue to retain, without being too optimistic about it, 
my own self-respect, is my concern.—T.S.B. 


THE ORGELECTRA FOR ACTION-CURRENT 
Invented by Austin W. LaMarche 
All modern organs need two kinds of electric current: 

the normal 110 a.c. to operate the blower, and a much milder 
d.c. to operate the electric-action parts of organ & console. In 
the old days batteries could be used—to make trouble for every- 
body. Then they hitched small generators to the blower- 
motor, by shaft or belt; and manufactured the needed d.c. volt- 
age. After some ten years of experimenting on various current- 
supply devices, Mr. LaMarche introduced his Orgelectra built 
on the use of the comparatively new metal, Selenium. 

As already reported in these pages, nothing moves in an 
Orgelectra; there is nothing to get out of order. And by 
actual tests, selenium plates age only from 5% to 10% in 





AN ORGELECTRA'S INTERIOR 
takes current in at one end, passes it through the various non-moving parts of 
the device, and then leads it out af the other end at whatever voltage 
ond amperage the particular organ requires; and it thereafter 
faithfully gives that voltage no matter what the load. 
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THE NEW VARIABLE-VOLTAGE ORGELECTRA 
enables the organbuilder to select any voltage from 10 to 15 for each individual 
installation. Normal current comes in at the contacts on the right; the 
floating contact-wire next left is attached to the desired lead 
beneath it, and key-action current leaves from the left. 


their first 10,000 hours of use, and after that they tend to re- 
main in that condition with no further efficiency-losses. 

Mr. LaMarche explains in a new pamphlet how anyone can 
roughly compute the amperes his organ requires, and the re- 
quirements change from many factors—straight organs, du- 
plexings, unification, and all that. But such computations 
should be left to the experts, or the Orgelectra factory. Says 
Mr. LaMarche, “An Orgelectra is the only key-action current 
that will maintain the voltage constant from no load to full 
load.” 

The newest model, marketed after two years of development, 
is arranged so the organbuilders can stock them by the dozen 
and readjust each to the exact voltage required for the indi- 
vidual installation. Some organs have but one Orgelectra, 
others have more. The Aeolian-Skinner in Salt Lake Taber- 
nacle uses five, Mexico City Cathedral has four, West Point 
Cadet Chapel organ has many. 

The Orgelectra has proved itself in the organ world. It 
works, And it is being listed with new stoplists in these 
pages with increasing frequency. The action-current must be 
ample whether playing a one-note melody line or chords with 
16 & 8 couplers which might account for thirty-note demands. 
Orgelectra production now approximates a hundred a month. 


DOC CLARK SPEAKS AGAIN 
This time on not being too hasty in our fads 
Many of our prominent organists are too extreme. I 
attended two recitals opening the newest organ here; the 
organists were musicians at heart, the organ had music built 
into it. A wonderful combination for a musical treat. A 
week later I heard another recital on an old Hook & Hastings 
that had been mechanically modernized; again a real artist 
and a real organ. . 

The two organs were entirely unlike in resources & tonal 
ideas, but both produced wonderful music. Who shall say that 
one was right, the other wrong? We also have here a 40- 
year-old Austin, a real organ—and grand music it furnishes. 

Those articles on the old Johnson organs indicate that our 
present ideas on design are not necessarily an advance or an 
improvement. Styles in organs change. Certainly out with 
the mud, the sobbing Tibias, and the screaming mixtures of 
but a few decades ago: but why do organists grow so narrow 
that they cannot recognize the merits of the good organs of an 
earlier year? Our latest fads are not necessarily the ultimate, 
nor can we be too sure they are even better. 

A real organist knows his instrument, picks the music & 
registration for a musical performance of merit on the organ 
he is playing, and doesn’t try to turn it into some other kind 
of an instrument. You don’t play the Reubke Sonata on an 
electrotone, but after three Hammonds and now a Baldwin in 
my home, I have found quantities of real music for the elec- 
trotone and I do not try to make them play things they cannot. 
We should handle each individual organ musically too. 
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Electrotone by Forest R. Lowrey 


The smallest model gives three voices and attaches to any piano 

Marketed under the name Organo, the in- 
vention & development of the Lowrey instrument was dem- 
onstrated June 22 in New York. Forest R. Lowrey and his 
father F. L. Lowrey have been working on it several de- 
cades. They use radio tubes & loudspeakers, but saye the 
expenses of a console by merely attaching some contacts to 
a piano keyboard. You can play the piano as usual, with- 
out turning on the Organo; or you can turn on the Organo 
and have the piano played with the three voices of the 
Organo; or you can use a felt damper between the piano- 
hammers and strings, press the keys gently instead of strik- 
ing them, and hear the Organo alone. 

Most upright pianos have this damper-pedal with its 
strip of felt to soften the stroke of the hammers. Lowrey 
has an attachment which is easy to apply, if no such damper- 
pedal already exists in the piano; if it does exist but is too 
mild, it would be easy to gain the required silence by sew- 
ing an extra strip of felt in place. Gently depressing the 
piano key is quite sufficient for the Organo contacts; the 
New York demonstration was made without any damper at 
all. 

The Lowrey team, father & son, found the production 
of satisfactory tones by electronic means a rather expensive 
business, as everybody else has done who has applied fairly 
good tonal-sense to his judgment of the results. Presum- 
ably Mr. Lowrey is ready to manufacture standard-sized 
electrotones if anyone is willing to pay the cost; but for 
the present, it seems he has been content to experiment on 
the production of three especially useful, effective, and con- 
trasting tones— which he calls Principal, String, and Horn 
—and put them on the market at as low a cost as possible. 





THE TONE-CONTROL PANEL 
of the Lowrey Organo is attached directiy under the piano keyboard; in ad- 
ition to the controls themselves there is a general crescendo 
lever operated conveniently by the player's left knee. 


To meet cost factors he dispenses with all console and 
playing mechanisms and merely attaches his instrument to 
the piano keyboard. Each tone can be played, by rocking- 
tablets, either in loud or soft effect; in addition there is a 
crescendo-lever operated by the left knee. Tremulant 
effects are simulated by two rocking-tablets to operate a 
vibrato, heavy and light. And, finally, there are two more 
tablets at the extreme right which give, respectively, the 
lower register of two octaves below middle-C, and the 
upper which gives the three octaves just above. 

Radio tubes are the standard 12AX7; these and the loud- 
speaker are housed in an attractive radio-like cabinet 21.5” 


wide, 10.5” deep, 27” high, attached to the piano by an. 


electric cable carrying the necessary contacts from the 60 
piano keys used. For best effect this cabinet would prob- 
ably be located quite close to the piano. Price is $695.00; 
the Organo will be marketed through music dealers. 

The three tonal elements can be used singly or in any 
desired combination, and different effects should logically 
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THE LOWREY ORGANO ATTACHED 
to your piano. The fube- and speaker-cabinet contains the business end of 
the machine and stands beside the piano as quite a satisfactory 
piece of furniture; tone-controls are rocking-tablets. 


result also from the use of the loud and soft rocking-tablet 
controls when two or three voices are used together; in this 
way the tonal varieties should be quite attractive. 

This version of the electrotone gets farther away from 
the organ than any others described in these pages, for the 
Pedal Organ—that fundamental glory of the organ—does 
not exist at all. Certain effects can be secured by manipu- 
lating those lower- and upper-register tablets, even though 
their ability to imitate an organ is exceedingly limited. 

Possibly the best use of the Organo is as a private musical 
joy for amateurs who still like music and want as many novel- 
ties as they can afford. No matter how much good we say for 
a piano, many consider it a monocolored instrument of rather 
drastic limitations. If the tonal results warrant—and T.A.O’s 
reporter says nothing on that score—the Organo might be use- 
ful in chapels and churches where an organ is momentarily out 
of the financial picture, but where none the less the per- 
cussive effects of the piano are recognized as being entirely 
too unchurchly; merely attach this reasonably-priced sus- 
tained-tone instrument to the piano which every chapel 
certainly has at hand, and the problem is solved for the 
moment. Nothing in all music is much worse than a piano 
in a church service. 

Tone-cabinet weighs 70 pounds; current needed is 110 
to 125 volts a.c. The instrument is manufactured by the 
Central Commercial Company, Chicago, Ill. 

Our readers will remember that Laurens Hammond long 
ago adapted his electrotone to installation on a, standard 
piano, but he required a supplementary keyboard for the 
electrotone part; it was, and probably still is, marketed as 
the Solo Vox. We believe the Solo Vox can be played only 
in melody, that chords are impossible. That's not truc 
of the Organo. The Organo therefore would be suitable 
for chapel use, and the tones of the piano, melting into an 
ensemble with the three voices of the Organo, would not be 
objectionable; in fact they might even be an asset. Also, 
dividing the keyboard at middle-C might prove to have 
possibilities for any player who still likes music and wants 
to get as much of it as possible. 





THE LOWREY KEY-SWITCH FRAME 
which attaches, as perhaps our reproductions show, directly on top of the 
—_ of the pone keys, 
ariations in lengt 
black and white keys on 


away from the finger-tips. 
correspond to the sequence of 
the keyboard. re 





302 


Advice to Young Composers 
By WILLIAM A. GOLDSWORTHY 


Some simple suggestions thot will help composers with something to say 


First. be yourself. Imitate no 
one. It sounds easy, but read some dozens of new anthems 
and see how the peculiar idioms of our day are repeated. Our 
modern writers constantly adopt any idea someone may have 
created and go overboard thoroughly in their use of it. Let 
us see what some of these ideas are. 

We go back to the day Harvey Gaul took an historical docu- 
ment and set it to music. Knowing him, no one would sup- 
pose he ever intended it as a serious idiom. But see what has 
now happened. One after another we get these awkward 
settings of prosy prayers and state-papers. It would seem they 
have all been finally set, all save Andrew Jackson's tailor’s 
bill and Harry Truman's famous non-religious speech. 

Those who heard Charles Laughton in the old movie recite 
the Gettysburg Address, will realize there are texts meant for 
reading, not singing. 

Then we get speech with music, one of the greatest idiocys 
ever perpetrated on music. The only reason for such doing 
is that the writers feel it is something new. They try it, not 
because they have any great idea to express, not because plain 
speech is more effective than singing, but in the hope it will 
be novel enough to sell. 

Again we have the idea that breaking the rhythm makes 
for freedom and diversity, so in one and the same selection 
we get measures in 3-4, 5-4, 7-4, and almost any unnatural 
pattern. And what does it sound like? Crude, unfinished, 
totally lacking orderliness and form. 

We must have more attention to form. We see three- 
measure phrases, five-measure phrases, mixed in with regular 
four-measure phrases, all because the writer is too careless to 
work out a balance, or too lazy; could he be too conceited? 

We need also a better working-out of ideas. There is too 
much writing in which each slight change of text has a new 
theme created for it, and by the time an eight-page anthem 
is written we have a great number of themes none of which 
is related to any other. Years ago in Paris a conductor to 
whom I had ‘taken a score for criticism said, “You have 
enough themes for a large work, but you have not the long 
line." What he meant was that there was no underlying 
theme which tied up all the secondary ones. This is a com- 
mon fault, especially.with younger writers. 

Again the rhythm of the text is often mutilated, a strong 
poetic accent placed in a weak part of the measure and vice- 
versa. 

The next modern craze to avoid is writing too thickly. The 
ideal choral writing is four parts. All our six- and eight- 
part writing is nothing more than the doubling of parts in 
different voices, with its corresponding thickening of the score. 
Study the scores of our great choral writers and note how 
rarely they use more than four parts. 

Another craze is the excessive use of unison singing. Since 
Eric Thiman did so well with this idiom, his imitators crop 
up all the time. It is a fine effect but it should be used in 
the manner in which a slow-ball is used by a baseball pitcher. 
Do not overdo it. Study the text well. 

Another group is always trying to play on the heart-strings; 
it uses dominant- and diminished-sevenths, humming, ooing 
& ahing when they wish to be especially effective—or their in- 
spiration gives out. We have writers who cannot do a three- 
page anthem without some of these effects. When this be- 
comes a habit, as it does so easily, there is nothing to be done 
about it; you are already lost. 

Then there is our rising group of religious ‘modernists’ 
who wish to outdo in that respect even Stravinsky. An or- 
chestra can play two instruments in a series of seconds or 
major-sevenths, but .the singers who can do it are rare. _ Also 
it sounds much worse with voices than with instruments. Use 
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such intervals only as passing-notes—-and the quicker they 
pass, the better. 

In one anthem published this year we found five changes 
of key in just one page; in another six-page anthem there 
were seven changes of key. Once in a while a change of key 
gives emphasis if the thought changes, but the change of key 
to maintain interest shows the writer has nothing to say. 

And finally verbosity. When you are through, stop. Stop 
even if you have written but two pages. A fine short anthem 
is much superior to a padded prosy one. Holst’s short an- 
them “The Heart Worships” is worth more than a dozen 
modern cantatas, 


SOME PARIS RAMBLINGS : 
By Laurence Dilsner, a Long Branch, N.J]., organist 

Aug. 7 I sat with Marcel Dupre in the organloft of 
St. Sulpice as he played what the French call a Mass with 
Organ Recital. The organ dates from 1781 and is under 
constant repair & enlargement. The music began at 11:00— 
not a prelude but a part of the service. He played his Angelus, 
and Cantilene, concluding with one of his monumental im- 
provisations, which seems indigenous to the French school of 
organplaying. 

Aug. 7 I also heard the 15th concert in the third annual 
summer series in the Versailles Chapel, Gaston Litaize organ- 
ist, Genevieve Touraine vocalist. Though I do not go for a 
recital that doesn’t even reach 1800, I admit that Mr. Litaize 
played with artistry. All the Bach and pre-Bach had a great 
deal of variation, as far as key, dynamics, tempo, nuance, and 
mood are concerned. Then too it was all in keeping with 
the building, so it did hold audience interest throughout. 

After hearing a half-dozen operas, the best soprano sing- 
ing of the summer was that by Miss Touraine. There was a 
complete absence of whooping, scooping, disregard of tempo 
& rhythm, and attempts to exploit her own voice; the music 
came first, the singer second, Mr. Litaize’s numbers: 

Perotin 1189, Point d’Orgue Triple 

Attaingnant 1531, Three Versets on Te Deum 

Titelouze 1563, Verset on Ave Marie Stella 

Boyvin 1650, Dialogue on Vox Humana 

de Grigny 1671, Dialogue F 

Marchand 1669, Piece Em 

Daquin 1694, Noel G 

Pachelbel 1653, Cu Haut du Ciel je Descends 

Buxtehude 1637, Fugue C 

Zipoli 1675, Canzone 

Scarlatti 1685, Le Martyre de St. Ursule 

Cabanilles 1644, Tiento Em; Tiento Bf 

Purcell 1658, Trompette & Air 
Miss Touraine’s selections followed Mr. Litaize’s in the ar- 
rangement by nationalities—French, German, Italian, Spanish, 
English. 

This was my fourth trip to Europe and I want to come again. 
If I were giving advice to a young organ student I'd tell him 
to save his pennies and come over here to listen & live in the 
atmosphere & tradition of great organplaying. Even without 
formal study here, a pupil would gain tremendous inspiration 
& growth. 


MADE MONEY ON IT 

“That article by Howard Kelsey in October 1948 
T.A.O. proved to be worth several hundred dollars at least 
to me. Early in May I was in conference with a music com- 
mittee. The chairman himself had once been an organist and 
is far above average in his understanding of the problems 
of a poor church organist. After a day of conversations I 
asked him to read the article and it proved to be the turn- 
Not only did I get the most favorable contract 
in all my thirteen years of church work, but a raise of $400. 
beginning Jan. 1. So thanks to Mr. Kelsey for writing so 
plainly and orchids to T.A.O. for providing me with such 
powerful assistance.” (Don't try to guess; we've covered all 
identities of people, places, dates.) 
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Chests, pipes, consoles and all types of 
organ supplies are manufactured and 
shipped to many parts of the world by the 
Organ Supply Corporation. 
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_ HEARD AROUND THE WORLD 


The principles, policies and practices established over a quarter of a 
century ago are still the keynote at Organ Supply Corporation. The age- 
old art of organ building and the highly skilled craft of manufacturing 


organ supplies have been greatly developed through the harmonious co- 
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operation of artists, clients, and craftsmen. We are justly proud of our 
part in this advancement, and increasingly grateful to all our clients for 
their part in the growth of the organ industry as a whole. We pledge our 
continued support to all those connected with the industry through 
greater service, research and precision workmanship. May the peaceful 
music from pipe organs throughout the world help strike a chord of 


harmony among all nations. 


Member: Associated Organ Builders-of America 
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CANDLELIGHT CAROL SERVICE IN CANADA 
As done by Douglas Campbell in St. Catharines, Ontario 
In Welland Avenue United Church 

In 1947 the service was given four times, but the 
program for 1948 had to be given six times— Dec. 8, 9, 10, 
15, 16, 17. This will be Mr. Campbell’s 15th candlelight 
service. Last year the bus companies printed at their own ex- 
pense invitation cards with bus schedules on the back, spe- 
cifying service by bus from Niagara Falls, Welland, Thorold, 
and Niagara-on-the-Lake; ‘Buses will be waiting to return 
passengers after the services.’’ Last year on every night but the 
first, the church was packed, with standees. 

“Since the service has become so popular we have had to 
replace many of the original lighted candles with electrically- 
lighted ones. The hundred candles used in the processional 
are powered by single-cell batteries; the very tall lights on the 
ends of the pews down the center aisle are also electric, 
produced by low-voltage wiring installed for these services. 
Among the pillars and high in the choirloft there are genuine 
candles—so high they cannot be touched by choir or congre- 
gation. Our choristers spend a whole week making all the 
evergreen garlands; we use principally long-needled pine 
which does not drop needles even after the second week of 
services. 

The organ is a 3m Casavant; there are two choirs, adult, and 
junior; an 8-page program printed in two colors was used. 
Program began with processional, call to worship, hymn, Scrip- 
ture; ended with recessional, benediction. 

U, Leontovich-ar.Wilhousky, Carol of the Bells 

Can, Gaul, A Nova Scotia Noel 

Sw, Black, Let carols ring 

Al, Campbell, Sleep little Dove—juniors 2-part 

M, Gaul, Shepherds and the Inn—with piano & organ 
F, Whitehead, The Echo Carol 

Au, Ferrari, An Old Sacred Lullaby—girls 3-p 

P, Coke-Jephcott, Polish Carol—young people’s choir 
P, Scholin, Christ was born on Christmas 

Sp, Campbell, Pastores a Belen—s-a-b, org., piano, violin 
S, Dickinson, O nightingale awake—t-b-b 

It, Dickinson, Whence come ye—org., piano, violin 

Au, Dickinson, Christmas Hymn—2 choirs, echo style 
Ph, Campbell, “Twas a brilliant star—women’s voices 
Ne, Dickinson, Sleep my Jesus—org., piano, violin 

A, Goldsworthy, Bethlehem—all choirs, org., piano, violin 

Nationalities and composers or arrangers are indicated, the 
former by key-Ictters already explained many times in these 
pages. 


DR. ALBERT SCHWEITZER 
Condensed from a tribute by E. Power Biggs 

One of the greatest men living, Albert Schweitzer is 
philosopher, theologian, physician, musician. At an early age 
he became famous in theology, philosophy, music; he became 
a professor in the University of Strassburg; he played the 
organ and lectured throughout Europe with enormous success. 
That was over 40 years ago. While still a young man, he gave 
up his varied careers. At the age of 21 he had set himself 
certain goals. He felt that he could justly study and live his 
own life until the age of 30, but that after that his years 
should be dedicated to some direct service to mankind. So he 
took a course in medicine and went as doctor into the depths of 
the forest in Africa, to set up his hospital and heal the sick— 
that was at Lambarene in French Equatorial Africa. There he 
has spent 36 years working in this jungle hospital, which he 
built and has supported largely through his organ recitals, 
lectures, and writings. 

Dr. Schweitzer is a man of impressive stature and ap- 
pearance, but in his own words he rather “resembles a shaggy 
dog.” To the natives he is The Great Doctor, the performer of 
miracles. He is so obviously a man of action, yet he says he 
is only a dreamer. Certainly he is the most varied genius of 
our time. 
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ST. PETER'S EPISCOPAL, NEW YORK 
This Erben still stands in the rear gallery, unused since 1892 when Frank Roose- 
velt installed No. 515 in the chancel; photo from Ernest White's 
collection. The console is awful but the case is artistic. 

Henry Erben was born in 1801, died in 1884. 


BACH AND THAT LESSER ONE 
Comment by Percy Chase Miller 

Let me remind you that Bach wrote for boy- 
choirs exclusively—unless you prefer to go with those 
musicologists who maintain that the great “B-Minor’ was 
never intended to be sung at all, just as the Art of Fugue 
was not written with any sort of actual performance in 
mind. The choir of the Thomaskirche was boy-choir, and 
as far as I know still is—if it exists at all. The cock-&-hen 
choir in church, especially where there is any sort of 
liturgical service, is an abomination to man and a sin for 
which there is no remission. 

My Eulenburg pockct-score of “The Messiah” gives 
adequate support & sufficient warrant for the rebuke | 
administered to you in my previous letter, for it proves 
that the accompaniments we now hear are not what Handel 
wrote; and to blame him for the Bowdlerized & overstuffed 
instrumentation by Mozart (and perhaps others) as you 
were doing, is naughty. To go into a scholarly disquisition 
on details, and document it properly, would not be beyond 
the capacity of someone who is literate & diligent and 
would delve into source-materia! and read up on 
eighteenth-century instruments. Of my own literacy I 
modestly say nothing; of my diligence I am not altogether 
confident; of any possibility of access to indispensable 
material I despair. 

THE NEW DEAL—A DEFINITION 

A system in which the worker who uses another man’s 
machines should get all the money, and the man who paid the 
money to provide the machines should have all the taxes. Frank 
Roosevelt invented that one. 
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These Singers 


By ROWLAND W. DUNHAM 


Associate Editor, Church Department 





My attention has been directed 
towards various singers as they come over the air. It all 
started with a famous coloratura who sang the Verdi “Caro 
Nome” with considerable assurance but constantly bad in- 
tonation. The trills especially aroused my interest. Following 
this broadcast a study was made of other less distinguished 
sopranos. 

Perhaps it has come to the notice of my readers that florid 
singing is not at all what it is cracked up to be. Many may 
not care for it too much in any case. These scales and arpeg- 
gios that are tossed off with so much eclat are sometimes quite 
well done, at other times with only an approach to accuracy. 
But the trills! After listening to a dozen j= saa performers 
the fact is quite clear that this embellishment is seldom if 
ever even close to the intended notes. One lady who attempted 
a trill on C-sharp sang C and D, neither of which fitted the 
situation. Another trilling on A sang G and A. Still another 
on a trilled B sang B and C-sharp, each noticeably flat. And 
so it was with the whole crew. Never have I heard the stan- 
dard correct notes in a single instance. 

Apparently it matters not what notes are used at this 
momentous point in the passage. All that is necessary appears 
to be some sort of an alternation of two notes in the general 
range, regardless of exactly what the notes happen to be. If 
a violinist should perpetrate such a monstrosity, his reputation 
would drop with each occurance until he would find himself 
throughly discounted. 

Sopranos tell me that when they sing very high notes, it is 
almost impossible for them to hear their own voices accurately. 
They must depend, therefore, upon a constant reiteration of 
difficult passages, often under observation of a coach. One 
may therefore infer that in the cases under consideration, 
either the advice they receive is faulty or they cannot master 
the difficulty at all. It may be suspected that both reasons may 
exist in many instances. 

Perhaps this is a small matter which does not disturb many 
people. If, however, one is blessed (or cursed) with a trained 
accurate ear, there is a resulting irritation that makes the 
listener dubious regarding the standards of present-day sing- 
ing. 

‘On several occasions it has been my duty to talk or write 
about the musical qualities of singers in various details. Friends 
complain that my expectations are unreasonable and beyond the 
powers of the human voice. This is refuted by the fact that 
there are some who sing very well indeed, who are almost 
never guilty of an out-of-tune note, who display a technic 
which is sound and controlled. Even chorus singers may be 
trained to observe care in intonation. They may develop a 
certain type of tone which the conductor desires. Why cannot 
the solo singer learn to approach the fundamental require- 
ments of good singing? As this column has observed hundreds 
of times, it is a matter of careful ear-training without which a 
musician (even a singer) is in the position of a color-blind 
landscape painter. 

anes there is a need for coloratura sopranos. If 
so few get close to musical perfection, I suppose we can turn 
our radios off and stay away from concerts featuring this type 
of singing. Nevertheless, it is no doubt true that good work is 
possible even in the much abused trill if care is taken to master 
the situation accurately. Indications are that we shall some 
day be relieved from the frequent performance of such music 
absurdities as ‘‘Lucia,” “Mignon,” and “Traviata.” Then the 
coloratura type of voice may be forced to resort to decent 
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music and learn to sing songs that have a semblance to artistic 
merit. 

Listen to these human canaries and see if I am not justified 
in one of my pet peeves. 





ence 


THE WURLITZER ELECTRONIC 
at the dedication of the Butler Memorial bandshell in Lithia Park, Ashland, 
Ore., Jean Grief organist. ‘The audience particularly enjoyed the 
echo effect of a loudspeaker located in the trees above the 
seating area,'' an electronic asset well worth using. 


ANOTHER “OLDEST” ORGAN 
In the Congregational Church, South Dennis, Mass. 

Thanks to the paternal solicitude of the very reverent 
(or otherwise) Percy Chase Miller, now of Martha’s Vineyard, 
Mass. (where he lives in the lap of luxury, disturbed only by 
the monthly arrival of T.A.O.) we give some suspicious 
suspicions as originally reported in the Cape Cod Standard- 
Times, Invitation Number. 

The Church was established in 1817, burned shortly there- 
after, and the present edifice erected in 1835. It houses an 
organ (with a “rosewood front’’) that was built in England in 
1762 by, correcting the spelling, John Snetzler, or Johann 
Schnetzler, if you prefer. This organ, so it says, is one of 
only four remaining by Snetzler: one is in a London museum, 
one in Sussex, England, and one in a church outside Charles- 
ton, S.C. “The pipes are made of pewter.” Yes? Mr. 
Miller wonders about that; so does T.A.O. The organ was 
“restored and electrified” for the centennial in 1935. ‘‘This 
is believed to be the oldest organ in use in America, but no 
one knows how it got to South Dennis.” 

Anyway Johann Schnetzler was born in Passau c.1710, set- 
tled in England in 1740, died near the end of the century. 
So he could have built this job in 1762. Now some of our 
loyal antiquarians should look into this, as well as into the one 
no longer used, but still in existence, in that church outside 
Charleston. Thanks to Mr. Miller for reporting. 


MUSIC’S NOISY MINORITY 

The term Modern Music, or Modern Composer, has 
a connotation all its own. It does not mean music by living 
composers, but writing in the cubistic ultramodern dissonant 
& formless style. What such writers need most is a course in 
music appreciation (not musicology) and a recognition that 
music is a t':'ng of the spirit, not a series of algebraic equa- 
tions. 

These Moderns are, like the Fellow Travelers and our own 
music Baroquets, a noisy minority. The time for charity is 
about over. 

It is not the idiosyncrasies of Ravel, Stravinsky, et al., that 
make their works live, but the gems of real worth that shine 
through. These younger pretenders ape their cubisms, their 
mannerisms, but fail to find the living vein that makes them 
really live. 

As evidence that they are only a noisy minority one could 
instance the late Three Choir Festival in Temple Emanu-El, 
New York, given over entirely to this group. The big open- 
ing concert drew only a handful, and most of them were 
members of the congregation William A. Goldsworthy. 
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ARM-W AVING AGAIN—BUT DEFENDED 
Indignantly by Parke S. Barnard 
Pearl Street Methodist, New Haven 

I've been moved to mild indignation—some two 
pages’ worth—by remarks by T.S.B. & W.A.G. Shame on 
both of you. You intimate that attempts to control a choir 
from the organbench should be abandoned. {No we don't. ] 
“Some organists don’t know how; and besides, the choir won't 
he looking.” ‘Twas the latter that got me. Shame on them. 
A negative approach has never yet solved a problem. And 
a problem we have here which will never be totally resolved 
until churches can be universally persuaded or otherwise 
coerced into providing salaries for an organist equally educated 
as choirmaster, 

Very little respectable church music can be effectively played 
from edge to edge with only one hand. Nor is such a feat 
ever necessary. [Exactly what we've been saying too.} Al- 
most any music, be it choral, orchestral, or whathaveyou, con- 
tains passages which will carry along without outside assistance. 
Equally incontrovertible: Any group of more than five persons 
attempting to do anything in unison, from rowing to sneezing, 
cannot begin precisely together without some means of ex- 
actly indicating just when. Nor can a precise end be made 
without similar outside assistance. In short, someone has to 
do it; and, pending Utopia, it’s up to the organist. 

One of the commonest woes in choral training, church or 
otherwise, is the tendency of the average chorister to read with 
the end of his nose. Nonetheless this can be corrected— 
merely by dint of a little judicious cain-raising in rehearsal. A 
normally alert choir will soon learn that reading with one eye 
and watching with the other is simple. All that then remains 
is for the organist to be prepared with a simple unmistakable 
consistent yet unobtrusive means of indicating exactly any 
point in performance which cannot be established beforehand. 
Such means need be neither conspicuous nor affected. One 
was mentioned in T.A.O. quoting Mendelssohn—“A look or 
movement...’ Most effective. To end an anthem, for ex- 
ample, a slight nod is easily noticeable by the choristers—if 
they are taught to be looking for it. If necessary, a well-placed 
Dirty Look will discourage hangers-on at the phrase ends. 

Where tempo cannot be decisively indicated & mastered in 
rehearsal, one hand can play alone for a few measures while 
the other sets the tempo for the choir. [But the organist must 
be careful not to scrape the dust off the ceiling or T.S.B. & 
W.A.G. will roar loudly again.} In some cases where the 
organist must sit with his back to the choir, the hand can be 
held low behind him, entirely out of sight of congregation. 

Conservatory- and book-taught conducting is unimportant, 


SHOOTING THE WORKS 
all in behalf of good clean fun, and the Chicago Tribune photographs a rehear- 
sal in Soldiers' Field while 53 Hammond electrotones rehearse for their 
act under Porter Heaps’ baton. If jazz colorings and not 
loudness were the aim, it should have been grand. 


possibly even ludicrous. What is important is that, in any case 
where there may be doubt as to uniformity in performance, 
the organist must be ready & waiting with appropriate counter- 
measures. The resultant gain in confidence on the part of the 
choristers is invaluable. 

One of the reasons why church music is looked down on by 
the rest of the profession is that a degree of sloppiness which 
would be intolerable as a matter of course elsewhere is blithely 
ignored Sunday after Sunday by church musicians (?) who 
are either too lazy, too indifferent, or too incompetent to do 
anything about it. A bit of reform in unrelenting rehearsal 
discipline would work wonders toward making church music 
as respected as it is respectable. 


MOVING THAT ORGAN 
An ordeal undertaken by E. J. Quinby 

Although I swore by all that’s holy that I would never 
again undertake to move our 3m Moller, after having taken it 
from New York to Key West, here we are again right in the 
middle of the task. It would have been so much cheaper & 
more convenient to have just plugged in an electrotone, but 
after thorough contemplation, friend Wife & I sadly shook our 
heads and resigned ourselves to the chore of again dismantling, 
packing, & moving the whole works. 

The worst of the ordeal came after the huge van arrived 
from Florida. After forty days of drought, it rained like you 
know what while we were unloading. Then the miserably 
small elevators in Carnegie Hall wouldn’t accommodate the 
hitherto indivisible units. We had to dismantle the console 
right in the lobby—with people swarming all over our men 
& equipment. Even Leopold Stokowski passed through—and 
paused to sympathize with us. He must have remembered the 
days when he was organist of St. Bartholomew's. 

By plying the moving-men with long tall drinks, while the 
thermometer stood at 98, I induced them to heave the Harp up 
through the stair-well to the eighth floor—pausing at each 
landing for further refreshment. Then they had to go home 
to recuperate. 

If ever I get mixed up in such a job again, I hope some 
kind soul will have my head examined and have me committed 
to a nice quiet retreat for the remainder of my days. But now 
we have real organ quality once again, no squeals, grunts, & 
buzzes that sound almost like one. 
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Organbuilding for Amateurs 


By R. N. L. FORMAN 


Who may conduct a special column if the readers are interested 


WICKS ORGAN OF THE MONTH 





The general assumption in the amateur’s 
mind is that two manuals are sufficient, with his limited re- 
sources of but three or four ranks. With an organ factory, 
this must essentially be a matter of dollars & cents, but with |, 
the amateur, doing the job for the love of it, other consider- |, 
ations should come first. 

I think three manuals can be used to advantage even in the |, 
smallest organs. The first gain is flexibility. While the || 
Hope-Jones idea of playing all ranks at all pitches on all man- || 
uals gives the utmost in flexibility, a more moderate practise || 
gives satisfactory results and may be well worth the effort. | 
William King Covell is quoted by Dr. William H. Barnes on || 
the breakdown of a small Great into two separate divisions. || 
Five ranks are divided to place a Diapason and Octave on the 
Great, and a Waldfloete, Gemshorn, and 4’ Harmonic Flute 
on the Choir. This divides the Great between the foundation 
voices and the softer ones, and while the tonal resources remain 
the same, the flexibility is much greater. vey | 

Consider a small 4r or 5r unified organ in the same light, | ) | 
leaving the Swell Organ much as is normal for this type in- , we Roda W | C K S | 
strument, with all voices playable at nearly all pitches. On he 
the Choir let’s put the softer voices, the ones used mainly for 


accompaniment; the remainder, and probably most of the -_—— | 
se Choir voices, will be placed on the new Great. re : (ONOWA | 











ar- | 
































€, Taking a 4r unit of Diapason, Flute, String, and Dulciana, 
a we would then have a Great & Choir that would look some- é LUTHERAN 
1€ thing like this: : 
Great: 16 Diapason; 8 Diapason, Flute, String, Dulciana; me We 
: 4 Diapason, Flute, String, Dulciana; 2 2/3 Diapason; 2 Diapa- CHURCH 
son. 
ly Choir: 16 Dulciana; 8 Dulciana, String; 4 Dulciana, || CONOVE R 
10 String; 2 2/3 String. | “ 
lo This layout would prove more playable & flexible from |, N.C. 
al many viewpoints, and as far as the amateur builder is con- 
IC cerned, the work involved would be very little if any more than “Everyone has been high in their praise of the work- 
with but two manuals. Compositions requiring the Swell & manship and tone.” Just one excerpt in a recent letter 
Choir coupled to the Great, with the Great as such silent, as from Mr. F.W. MoehlImann, Organist, Choir Director, 
well as those requiring the use of one hand on two manuals, of Concordia Evangelical Lutheran Church 
— — this ——* wad ‘ — regarding the new 22 rank, three manual, 
rganbuilding as a hobby offers great values, from the 3r_ || a er . . 
ar unit na up to my of 32 ae ice by its builder, Wil- en anni a 
it liam D. Mitchell in Feb. 1947 T.A.O. These things, of any Mr. Mochlmann writes further: “The 
e size whatever, ought to interest the other fellow who has a Diapason chorus ts really foundational 
& spare garage, or bedroom full of parts—and, nine times out with a particularly solid character and 
it of ten, a sympathetic understanding wife. Many a man is a ready response and clarity espe- 
it stopped by questions arising in his mind, questions for which | cially in the bass due of course to 
y, he cannot readily find answers. It would be my pleasure to de tone ction of dee Wks Dien 
; receive such questions, and find the practical answers. Such principle. The three families of 
d answers deal with the problems of how & where to get the rone on the Great ate outstanding | 
u parts, details of construction, how to start the job, what to do ccna teinie, nicki, ected | 
y first, and all the rest of it. The field is unlimited. T.A.O. sia Timbedeibiahnial ae tne | 
> will furnish the space, and I will undertake the work, in- . clodia being the frst one of these.” g | 
e cluding all correspondence. If anyone is interested, I would The Wicks Company is indeed grate- 
n be glad to hear from him. Comments, contributions, and ful co Mr. MoehI mann for his 
j requests should be addressed to me personnally—R. N. L. praise of this Wicks Organ. 
e Forman, Monmouth, III. 
DON’T GIVE IT A SECOND THOUGHT 
J “The American bill for all taxes rose to $54,500,000,- 
4 000. for the fiscal year ending June 30, 1948. This averaged 
, $372. for each person—also the highest ever.” This does not 
P concern organists; they are the highest-paid citizens in the || 
country and have lots of money. An organist, his wife, and || * * 
: one child paid Harry Truman's gang of scoundrels $1,116. || 
His congregation, if it numbered only 500 members, paid 
‘ $186,000. Isn't it just duckie that none of this hurts the 
' organist, with his enormous salary? Figures published by the HIGHLAND x«* ILLINOTS 





Census Bureau. _ eT ne 





















You don’t get more business 


when you don’t even try 
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| The finest organs in America have been built and are 
to be built by organ builders who regularly advertise in T.A.O. 
—check them over in your own mind and see that it’s true. 

1 The finest new organ literature by American composers 
is being published or has been published by publishers whose 
advertisements are appearing in T.A.O.—check that too. 

| The finest concert organists in America, those who have 
been getting the most engagements, regularly seek for more 
engagements through their advertising in T.A.O. 

{| The finest conservatories in America for organists are 
using the advertising pages of T.A.O. Look for yourself. 

| A flattering number of America’s finest libraries have long 
been T.A.O. subscribers—because T.A.O. is devoted to organ- 
world achievement, not gossip. Want to reach those interested 
‘more in the organ-world than in seeing their own names in print? 


Is your product right? 


We can't get increased business when we show no interest in getting 
it, and we can't get much even then if we're still unknown. Prosperity 
can't be gotten on a wish-bone; it must be worked for, and earned. 
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SERVICE 
PROGRAMS 


Column closes the first day of each momh. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials. 
CHRISTMAS PROGRAMS 

Generally only carols and anthems are listed 
here; j, m, w indicate pieces sung by juniors, 
men's, and women’s groups; explanation of 
nationalities on Sept. 1947 p.296. We re- 
strict this space to the most extensive pro- 
grams by those who have made their names 
nationally known to our readers. 

PAUL CALLAWAY 

*Cathedral, Washington 

From All Services 
Willan, While all things were in quiet 
Warlock, O my dear hert young Jesus 
Sweelinck, Born today 
Mackinnon, I hear along our street 
Holst, Lullay my liking 
Friedell, Lute-Book Lullaby 
Willan, The Three Kings 
ar.M.Shaw, Patapan 
D.M.Williams, To Bethlehem 
Warlock, Corpus Christi 

DR. CLARENCE DICKINSON 

*Brick Presbyterian, New York 

Carols of Many Nations 
Mo, ar.Garden, Lightly bells are pealing 





MATTERS OF RECORD—NOT FLATTERY 


E, Song of the Nativity 

F, Angels o’er the fields 

T, Who knocks so loud 

Sp, O Bethlehem 

It, Is this the way 

H, Jesu Thou dear Babe 

Ca, Hasten children one and all 
S, O nightingale awake 

Sc, ar.Garden, Scotch Lullaby 
Dickinson, Nowell 


Except as noted, arrangements are by Dr. 


Dickinson, published by Gray. 
WILLIAM RIPLEY DORR 
St. Luke’s, Long Beach 
Annual Christmas Musicale 
Bach, Break forth O beauteous 
Broeckx, There came an angel 
m, ar.Dorr, March of Three Kings 
s, Voris, When I view the Mother 
Voris, The Lame Shepherd 
Voris, Three Shepherds 
ar.Thiman, Holly and Ivy 
Mackinnon, Sleeps Judea fair 
Saint-Saens, Bring costly offerings 
a, Stewart, Sleep Holy Babe 
Handel, And the glory of the Lord 
HAROLD FRIEDELL 
*St. Bartholomew's, New York 
From All Services 
W, ar.Erickson, Deck the hall 
E, ar.Whitehead, No Room in the Inn 
A, Mackinnon, Carol of the Hearth 
Horn, Jesus our brother 
Can, Willan, The Three Kings 
E, Britten, To the Mother of Our Lord 
Dickinson, The Shepherd’s Story 
Trunk, Idyll 
Bortniansky, Cherubim Song 


e The ORGAN VIRTUOSO e 








Hear at Least One Great | 
Organist Each Year 
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far between. 
their work is not duplicated by another. 
They cannot be imitated or duplicated; 
they are themselves, alone. 
heard them, even once, is to have stored 
up in one’s memory a treasure of great 
price. Great organists can play only a few 
recitals each season; no two programs are 
ever played exactly alike; their environ- 
ment is never the same. So when oppor- 
tunity and conditions make it possible for 
you to hear a great artist, don't neglect 
the opportunity. 


O HEAR a great artist is a privilege, 


Have him, see him, hear him, Now! 


You may never have another chance! 


accorded to only a few—sometimes only 
once in a lifetime. What would you give 
to have heard Bach, to have seen him 
play, to have studied his technic as he sat 
at the organ? Great artists are few and 


They are individualistic; 
To have 
| 
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D.M.Williams, To Bethlehem 
Hawkins, The Christ Child 
Dickinson, A Story Fair 

Handel, Come unto Him 

C.Wood, The Lamb 

Acam, O holy night 

Dickinson, Shepherds now go we 
Handel, For unto us a Child is born 


G. DARLINGTON RICHARDS 
*St. James’ Church, New York 
Epiphany Carol Service 
org., Malling, The Three Wise Men 
ar.Mueller, Blow winds O softly blow 
Noble, Carol of the Star 
Elmore, Carol of the Magi 
Gevaert, The Three Kings 
ar.Dickinson, Jesu Babe Divine 
ar.Nunn, When at Christmas 
Gaul, March of Wise Men 
ar.Romeau, Catalan Nativity Song 
Matthews, Virgin’s Cradle Song 
ar.Shaw, Rocking 
Crotch, Lo star-led chiefs 
org., Dubois, March of Magi 
Choir of boys & Men. 


ROBERT M. STOFER 

*Covenant Presbyterian, Cleveland 

From all Services 
Waters, The King’s Highway 
Pergolesi, Glory to God 
Praetorius, Lo how a Rose 
G.Holst, Christmas Day 
ar.Dickinson, O Bethlehem 
Terry, Good day St Christemas 
ar.Niles, I wonder as I wander 
ar.Davis, On a morning long ago 
Willan, Hodie Christus natus est 
ar.Butcher, Cherry-Tree Carol 
ar.Davis, Angels o’er the fields 
M.Shaw, Gloria in excelsis Deo 
ar.Kountz, Carol of Sheep Bells 
ar.Marryott, O come little children 
G.Shaw, How far is it 
ar.Dickinson, Come Marie Elisabette 
D.M.Williams, To Bethlehem 
ar.Dickinson, Citizens of Chatres 
Hagen, Morning star 
Gritton, Welcome Yule 
ar.Boughton, Holly and Ivy 
T’ien-hsiang, Chinese Christmas Carol 
M.Shaw, I sing of a maiden 
Reger, Virgin’s Slumber Song 
ar.Dickinson, O Nightingale Awake 


JAMES R. SYDNOR 

Richmond Choral Society 

Highschool Concert 
Bach’s Cantata 140 Wachet Auf 
ar.Bement, Harken mother dear 
Willan, Here are we in Bethlehem 
D.M.Williams, To Bethlehem 
G.Shaw, How far is it 
ar.Romen, The Three Kings 
Britten’s Ceremony of Carols 
Clokey, Two Kings 
Friedell, When Christ was born 
Leontovich-ar.Wilhousky, Carol of Bells 
Tochnokoff-ar.Norden, Salvation is created 
ar.Davis, Patapan 
ar.Davis, Coventry Carol 
Terry, Good day Sir Christemas 
M.Shaw, Fanfare for Christmas 


HENRY WHIPPLE 

*First Presbyterian, High Point 

Candlelight Carol Service 
s, Williams, Blake’s Cradle Song 
ar.Goldsworthy, In Dulci Jubilo 
G.Holst, In the bleak midwinter 
ar.Leontovich, Carol of Bells 
M.Shaw, Three kings in great glory 
ar.Niles, I wonder as I wander 
ar.G.Shaw, Unto us a Boy is born 
Canute, Carol of King Canute 
Jewell, The Weeping Babe 
ar.Dickinson, O nightingale awake 
ar.Davis, Sing we Noel 
ar.Williams, On Christmas night 
ar.G.Holst, Masters in this hall 
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ERNEST WHITE, Director 
EDWARD LINZEL, Choirmaster 
MARIE SCHUMACHER, Organist 
St. Mary the Virgin, New York 
Carols of Two Services 
Davies, The Blessed Birth 
Buxtehude, In Dulci Jubilo 
Warlock, I saw a fair maiden 
Warlock, Balulalow 
Cantiones, Ad cantum leticic 
Holst, A Babe is born 
Holst, Now let us sing with joy 
Holst, Salvator Mundi Natus Est 
Darke, Love came down 
Ebeling, All my heart this night 
ar.Niles, I wonder as I wander 
Holst, Jesu of a maiden Thou 
ar.Davies, The holly and the ivy 
G. RUSSELL WING 
First Congregaticnal, La Grange 
Carols of All Services 
No, ar.Dickinson-h, Night was dark 
S, ar.Dickinson-h, A heavenly song 
A, Yon-j, Gesu Bambino 
Sp, ar.Curry, There is no cradle 
M, ar.Gaul-o, Shepherds and the Inn 
E, ar.Davis, A Little Child 
N, ar.Work, Go tell it on the mountain 
A, Staley, What can this mean 
E, ar.Shaw-h, How far is it 
Can, Willan-c, Here are we in Bethlehem 
S, ar.Dickinson-h, O nightingale awake 
I, Huron-ar.Willan, ‘Twas in the moon 
A, Niles-g, I wonder as I wander 
Sp, ar.Dickinson-h, O Bethlehem 
ar.Jungst-h, While shepherds watched 
Mr. Wing took the trouble to name the 
publishers, which are indicated as usual by 
key-letters hyphenated to the composer's 
name. In most cases, for our most active 
publishers, the first letter in the name as 
commonly remembered is used: Carl Fischer, 
G. Schirmer, H. W. Gray, J. Fischer & Bro., 
Oliver Ditson—could anything be simpler 
than c, g, h, j, 0? 
CANTATAS 
Without losing any sleep over it, a few can- 
tatas were noted on some of the better pro- 
grams: 
Banjamin Britten's ‘‘Ceremony of Carols” 
Clokey’s “When the Christ Child Came’’ 
H.A.Matthews’ “Story of Christmas” 
D.M.Williams’ “Pageant of Holy Nativity” 
SOME ORGAN PIECES 
The world is filled with organ music with 
Christmas titles, but unfortunately the spirit 
of Christmas exists‘only in the titles. The 
following are a few exceptions, noted in the 
current programs: 
Bach, Good Christian Men Rejoice 
Dethier, Christmas (one of the finest) 
Diggle, Good Rest You Merry Gentlemen 
Edmundson, A Christmas Suite: 
Fantasia on Adeste Fideles 
Prelude on Veni Emmanuel 
Prelude on In Dulci Jubilo 
Toccata on Vom Himmel Hoch (with two 
lines of text given on the program for each) 
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M. Dorothy Seaby 


Kreckel, Veni Veni Emmanucl 
Purvis, Divinum Mysterium 
Taylor, Nativity Miniatures: 

Procession Toward Jerusalem, 

Nightfall in Bethlehem, 

The Manger Scene, 

Paen of the Nativity, 

Lullaby, 

The Star and the Magi, 

Light on the Judean Hills. (Which Mr. 
Kraft reproduced in full for his Christmas 
vespers in Lake Erie College, and some 
others rather spoiled by failing to similarly 
list all the titles) 

Yon, Gesu Bambino (another of the best, 
which organists nearly always ruin by rush- 
ing) 

A FEW IDEAS 
Chinese music is rare, hence Fan T'ien- 
hsiang’s “Stars of Ice” is all the more wel- 
come; text translation by Bliss Wiant. 

As now customary, the candlelight service 
in Ascension Lutheran, Milwaukee, had to 
be given five times to accommodate all who 
wanted to hear it; M. D. Williams is choir- 
master, R. W. Erdman organist; Senior Choir 
has 76 members, Young People’s 77, Junior 
Choir 77. 

St. Mark’s Church (city not mentioned 
anywhere on the four printed pages) had a 
“Carol Service for Choir & Congregation” 
the Sunday after Christmas; the organist 
played 5 numbers, choir sang 9, and con- 
gregation did 4—and that was the full pro- 
gram, no minister, no sermon, no Scrip- 
ture-reading; it must have been most re- 
freshing to the congregation. 

St. John’s, Detroit (blame August Makel- 
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berghe) preluded its 11:00 p.m. Christmas 
Eve service with six carols from the hymnal 
sung by the choir on the west gallery of the 
Church. And that too must have been re- 
freshing for the congregation. 


M. DOROTHY SEABY 
Mrs. Clifford Seaby to you 

and a Canadian organist with two 
degrees in music. Mary Dorothy Whiting 
was born on a Sept. 12 in Forest Station, 
Manitoba, changed her name in 1943 when 
she decided Clifford Seaby, school teacher 
who also plays the trumpet and sings, was 
all right. Mrs. Seaby had her schooling in 
Manitoba, earned the A.T.C.M. in Toronto 
Conservatory and L.T.C.L. from Trinity Col- 
lege, London, Eng.; and she’s a member of 
the Registered Music-Teachers Association of 
Manitoba. 

Among her church positions were St. 
Stephen’s Broadway United Church, Winn- 
ipeg, and United Church, Souris, Manit., 
where she played a 2-13 Casavant and di- 
rected two choirs, this in a small town of 
2000 population where anyone _ interested 
enough to do any outside work, was about 
equally working in everything, so her chor- 
isters had many interests. 

When the congregation left its original 
building it moved its organ over to the 
larger nmewly-decorated Methodist building 
and Mrs. Seaby’s seniors celebrated with a 
musicale for opening Sunday, following with 
a cantata; junior choir gave a musicale to 
open the new year. The juniors displaced 
the seniors for a service once every three 
months. Here Mrs. Seaby had the piano 
tuned to the organ and thereafter played 
many organ-piano duets. This, mind you, in 
a town of only 2000 people. 

Then Mr. Seaby was transferred to Dau- 
phin, Seaby No. 3 joined the family, and 
“I've been so involved in being a mother 
and housewife that everything else has been 
shoved aside.” Which, after all, is about the 
way it should be, isn’t it? However, in 
Dauphin Mrs. Seaby and her husband sing 
in the choir, and she substitutes as organist 
when occasion requires. 

And, thinks T.A.O., all this constitutes a 
more genuine service to the world of whole- 
some organ-playing & church-music than 
many a pre-Bach recital ever did. 


ROGER A. HAUENSTEIN 
of the Church of the Covenant, Detroit, 
Mich., has been appointed to the First Con- 
gregational, Port Huron, Mich., a fulltime 
position. He earned his M.A. last June in 
Ohio State University in music education, is 
now working on his M.Mus. in the Uni- 
versity of Michigan. 

DOROTHY HOWELL 
has been appointed organ instructor in Mt. 
Holyoke College. 











Arnold Blackburn 
Grigg Fountain Leo Holden 





| 


For catalog address 
| FRANK H. SHAW, Director 





Oberlin Conservatory of Music 
cA Department of Oberlin College 


MEMBERS OF THE FACULTY 
Specializing in Organ Teaching 
Fenner Douglass 


OBERLIN, OHIO 


Robert Huhn 
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HAWS AVENUE METHODIST CHURCH 
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ROBERT ELMORE 
American Composers: Sketch No. 75 

Mr. Elmore was born Jan. 2, 1913, 
in Ramaputnam, India, returned to America 
with his parents the next year; had some of 
his schooling in Lincoln, Neb., finished high- 
school in Wayne, Pa., where he has resided 
with his parents since. He graduated from 
the University of Pennsylvania in 1937 with 
the Mus. Bac. degree. He studied organ 
with E. F. Easterday, Ralph Kinder, and 
Pietro A. Yon under whose guidance he 
aimed at and entered a concert career, with 
a paid-admission recital in Carnegie Hall, 
New York, Dec. 2, 1936. He was the kind 
of an organist who still liked music and 
made his audiences like it too, which ac- 
counts for the high musical qualities of his 
compositions. But a concert career was not 
for him; his health wouldn’t permit the 
necessary expenditures of energy. So he 
turned to composition, which he did natural- 
ly anyway. 

Mr. Elmore’s first church position was the 
First Baptist, Lincoln, in 1925; from 1926 
to 33 he was with Central Baptist, Wayne, 
going to Arch Street Methodist, Philadelphia, 
in 1933, and in 1938 to his present Church 
of the Holy Trinity, Philadelphia. In addi- 
tion he is now on the faculty of the Uni- 
versity of Pennsylvania, director of its choral Trio 
organizations, member of the faculty of 
Philadelphia Conservatory, and does private 
teaching. As readers know, he has an organ 
in his own home, a 3m in a beautiful set- 





too. dulph. 
Published organ works: 

Air (one of Two Pieces) 

Autumn Song, 75c 

Donkey Dance, Gray 75c 

Humoresque (alla Gavotte), 75c 

Night Song, Fischer 60c 

Retrospection, Fischer 60c 


Sonata 1; and 
Sonata 2. 





Mr. Elmore 


Supplication (in Two Choralpreludes) 
Canon at Octave (in Two Picces) Dr. Howard McKinney, of J. Fischer & 
Triumph (in Two Choralpreludes) Bro. staff, 
Two Choralpreludes, 90c 
Two Pieces, Gray $1.50 

Supplication is based on Arcadelt’s Ave 
ting. He's a bachelor—and a handsome one Maria, Triumph on Teschner’s St. Theo- 


Works in manuscript: 
Rhumba, already widely played from mss; 
Holiday, a brilliant rhapsodic piece written 
for David Craighead; 


Sonatina Classica, in three movements; 





PIPE ORGAN SUPPLIES 


y 

| 

| "From the smallest leather nut 

| to a complete pipe organ" 


| Write for our latest Price Sheet 


DURST & COMPANY 


"The World's Largest and Most Complete 
Organ Supply House Under One Roof" 


32nd Street - Hazel to Poplar — ERIE, PA. 











A_ distinguished faculty 
of artist teachers 


Study in your 
own home 


A COMPLETE course in 


Highest standards of 
music instruction 





Now is the time to add to your musical knowledge, to improve your ability as a 
choir director and choral conductor. For nearly half a century the UNIVERSITY 
EXTENSION CONSERVATORY has been successfully training PROFESSIONAL 
musicians. We are the only home study school offering all courses leading to a 
Bachelor of Music Degree. Our new Choral Conducting course covers the subject 
from A to Z—from basic principles right on through program building and even 
radio broadcasting! Send for illustrated lessons and outline of course. 


UNIVERSITY EXTENSION CONSERVATORY 
Dept. E-137, 28 E. Jackson Blvd., Chicago 4, = 
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In addition to the organ compositions Mr. 
Elmore has many anthems etc. in print; a 
cantata, “The Incarnate Word” published by 
J. Fischer & Bro., has had rather wide ac- 
ceptance, and the newest work, the cantata 
“The Cross,” also by Fischer, has an organ 
accompaniment and is of such quality as to 
require this biographical sketch. 

For string ensemble there is his Threc 
Colors in print; there are other orchestral 
compositions in manuscript. An orchestral 
score has been provided for “Vocalise,” 
published by Galaxy. Fischer also publishes 
a work for two pianos and many of his 
songs. 

Mr. Elmore’s experience in “conducting 
three and sometimes more choral groups 
every week” is an advantage in compositon; 
"I believe I know pretty well what works 
in choral writing and what doesn’t.” A 
first reading of “The Cross’ brought un- 
bounded enthusiasm. Here the organ is used 
to its best advantage, it is not merely a 
necessary accompanying instrument; its parts 
are of vital importance to the sum total of 
effect. 

Believing as we do that ‘The Cross” has 
everything a fine twentieth-century cantata 
should have—from text to accompaniment— 
we put some details into the record. 


was the man who started the 
ball rolling.” He “urged, even to the point 
of sending me suggestions for the plan of 
the work as to text, and so forth,” and his 
interest finally resulted ‘in stimulating my 
own. thinking.” 

When Dr. McKinney finally saw the 
manuscript, “he found it more extended & 
considerably more difficult” than he expect- 
ed, “but said some very encouraging things 
about it and accepted it for publication with- 
out suggesting a single change. This was a 
great joy to me.” 
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PLEASE SEND ME 
FULL INFORMATION 
ABOUT THIS PRACTICAL 
MANUAL — WORKBOOK 
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1, Ae SOR ene Rea een oah or : 


oe rr teal astces E.SUN ke Sasa elt 


We shall be pleased to send complete facts to your friends if you 
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It took some three years between the time 
when text & plan were first being construct- 
ively considered and the time of its comple- 
tion. Mr. Elmore is methodical as well as 
artistic; he noted dates on his manuscript. 
He began the sketch April 29, 1946, com- 
pleted it June 2, 1947. “Well over a year 
had gone into careful selection of the text.” 
To Mr. Elmore, profoundly religious, it was 
more than just a job of writing music. We 
think the results prove it. 

“I work both at the organ and piano, and 
away from them. What I do away from the 
instruments I always test later to be sure I 
wrote what I thought I was writing.” Mr. 
Elmore’s ownership of his own residence 
organ must have been an important factor in 
the organ part he was writing for “The 
Cross.” Would that all composers of worthy 
church music would do likewise. 


Past 
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Uranagtl 





Confined to programs of speciai 
character or given by those who 
hove made their names nationally important. This 
column closes on the first day of each month 


E. POWER BIGGS 

Berkshire Music Center 

Three All-Bach Programs 
*Prelude & Fugue Ef 
5 Choralpreludes (Orgelbuechlein) 
Toccata & Fugue Dm 
*Concerto Dm 
3 Choralpreludes on Luther tunes. 
Prelude & Fugue Gm 
*Toccata-Adagio-Fugue C 
Prelude & Fugue G 
Passacaglia 

EDGAR HILLIAR 

Pius X School, New York 
Bach, Toccata Dm 
Handel's Concerto 5 
Bridge, Adagio 
Widor, Intermezzo 
Schroeder, Little Preludes & Intermezzos 
Whitlock, Folktune 
Vierne 1, Finale 

CLAUDE L. MURPHREE 

First Baptist, Gainesville 
Diggle, Song of Triumph 
Mana-Zucca, In Old Havana 
Diggle, Festival Totcata 
Gaul, Fantasy on Eastcr Kyries 
Bach, In Dulci Jubilo 
Purvis, Spiritual 
Edmundson, St. Ann Toccata 

Easter Spring Song 
Diggle, Scherzo-Fughetta on Dixie 
Murphree, Meditation Amazing Grace 


William H.Barnes 


MUS. DOC. 








Organ Architect 
Organist and Director 
First Baptist Church, Evanston 


Ss 
Author of 
‘ . ’ 
Contemporary American Organ 
(Four Editions) 
e 


1112 South Wabash Avenue 
Chicago 5 
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Toccata How Firm a Foundation 
This marked Mr. Murphree’s 25th anni- 
versary as organist of the Church. 
NOTE 


Every month programs are omitted because 
details are lacking. For example, an or- 
gan-dedication program fails to mention who 
built the organ; programs of organ with or- 
chestra or other artists fail to exactly indicate 
who played which or what; occasionally the 
name of the city is missing. Details should 
be checked before mailing programs for these 
columns. As always, T.A.O. will not waste 
time & money correcting the errors others 
make in the spelling of unusual names. 


HAROLD FINK 
Fordham Lutheran, New York 


Oct. 30, 4:00 
Widor, 8: Allegro; Moderato Cantabile; 
Finale. 


Liszt, Ad Nos 
DONALD S. JOHNSON 
Juniata College, Huntingdon 
Oct. 23, 4:00 
Bach, Fantasia & Fugue Gm 
DeLamarter, Carillon 
Franck, Chorale 2 Bm 
Yon, Primitive Organ 
Clokey, Little Red Lark 
Weaver's Copper Country Sketches 
This is Mr. Johnson's 6th annual recital. 
ROBERT ARNOLD 
University of Alabama graduate is spending 
the winter in New York, studying with Dr. 
Charles M. Courboin. 
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GUILMANT ORGAN SCHOOL 

faculty for its 50th anniversary year is: Wil- 
lard Irving Nevins, organ; Lily Andujar, 
Harold Fitter, Harold Friedell, Viola Lang, 
theory, composition, keyboard harmony; Rob- 
ert K. Beckwith, choral technic; James W. 
Bleecker, improvisation; Mr. Fitter, appreci- 
ation; Dr. Charles M. Courboin, organ liter- 
ature; Norman Coke-Jephcott, boychoir; Dr. 
T. Frederick H. Candlyn, form. The 50th 
year begins Oct. 3, ends May 27. 








Paul H. Eickmeyer 


M. Mus., A.A.G.O. 
KALAMAZOO. "MALE = 
Kalamazoo, Michiga' 
ST. PAUL’S EPISCOPAL. ‘CHURCH 
Lansing, Michigan 


C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 
First Presbyterian Church 


Santa Ana, California 


























Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
119 West 57th St. a New York 














Corliss R. Arnold 


M. Mus. 


Organist and Choirmaster 
FIRST METHODIST CHURCH 


El Dorado, Arkansas 





Eugene A. Farner 


Choirmaster and Organist 


Conductor and Coach of 
ENSEMBLE — CIVIC MUSIC 
31 Edisonia Terrace — West Orange, N. J. 

















Cyril Barker 


Ph.D., M.M., A.A.G.O. 
Detroit Institute of Musical Art 
(University of Detroit) 
First Baptist Church, Detroit, Mich. 








Harold Fink 


Recitals 


Box 242 Englewood, N. J. 














Martin W. Bush 


F. A. G. O. 

First Central Congregational a 
Chairman, Music tment 

UNIVERSITY OF OMAHA 

Omaha, Nebraska 





Norman Z. Fisher 


M. S. M. 
Organist and Choirmaster 


First Presbyterian Church 


Shreveport, Louisiana 

















Joseph W. 
CLORET 





Grigg Fountain 


M. Mus. 
Faculty 
OBERLIN CONSERVATORY 


Oberlin Ohio 














Donald Coats 


ST. PAUL’S CATHEDRAL 
Wilshire at Figueroa 


Los Angeles, California 











Roger A. Hauenstein 


Organist and Director of Music 


FIRST CONGREGATIONAL CHURCH 
Port Huron, Michigan 














| Elizabeth M. Combs 


Graduate of Peabody Conservatory 


| 11 WEST 10th STREET 
| NEW YORK 11, N. Y. 
| 

| 


Excellent Practice Facilities 





\ Haver 

















me - _ en 


First Christian Church 
Oklahoma City 


~Dubert Dennis 














| Oliver Herbert 


Mus. Doc. 
The First Church in Albany 
Albany, New York 
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DR. BIDWELL’S RECITALS 
In Carnegie Institute, Pittsburgh 
The 1948-9 book of recital programs 

by Dr. Marshall Bidwell on the 4-126 
Aeolian-Skinner in Carnegie Institute’s Mu- 
sic Hall shows the programs from No. 3923, 
Oct. 2, 1948, to No. 3986, June 26, 1949, 
Saturdays at 8:15, Sundays at 4:00. Follow- 
ing data come from Dr. Bidwell’s preface to 
the 148-page book of programs. 

54 Seasons completed; 

64 Recitals, etc.; 








Edw. A. Hillmuth, Jr. 


Organist & Choirmaster 
ST. PETER’S CHURCH 
Essex Fells, N.J. 
Address: 
57 Luddington Road, West Orange, N. J. 














Horace M. Hollister 


M. S. M. 


Organist-Director 


Mt. Lebanon Methodist Church 
3319 W. Liberty Ave., Pittsburgh 16, Penna. 














Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
First Christian Church 
Salina, Kansas 














Gilbert Macfarlane 


Choirmaster — Organist 
Director of Choir School 


TRINITY CHURCH 
Watertown, N. Y. 











972 Compositions, including 

829 Organ solos, representing 

252 Composers, among whom were 
87 Americans; 

39 First-performances in the series. 
Composers presented most frequently: 
139 Bach 

33 Handel 

20 Wagner 

17 Widor 

13, Mendelssohn 

11 Beethoven 

10 Couperin, Haydn, Schubert. 

9 Grieg 

8 Buxtehude, Gaul, Guilmant, Karg-Elert, 
Saint-Saens, Tchaikovsky 
Mozart, Yon 
Brahms, Edmundson, Franck, — Liszt, 
Purvis, Reger, Schumann. 

From the index we note pieces by Ameri- 
can composers, and a few others ideally con- 
cert material; Canada is American as much 
as the States. Generally, hymntune music 
and transcriptions are omitted here. Figures 
after the titles show the number of years a 
piece has been consecutively reported here. 
Bartlett, Toccata E 
Bedell, Canzone, Noel Provencal 7. 

Biggs, Toccata Deo Gratias 7 

Bingham, Twilight at Fiesole 7 

Bird, Oriental Sketch 3 

Boellmann, Ronde Francaise, Suite Gothique. 

Bonnet, Concert Variations, Elfs 2, Romance 
sans Paroles. 

Bornschein, French Clock 7 

Brewer, Springtime Sketch 

Cadman, Caprice, Sky-Blue Water 7. 

Callaerts, Intermezzo 2 

Clokey, Canyon Walls 7, Fireside Fancies 3, 
Old Irish Air 2. 

Croker, The Gentle One 2 

d’Antalffy, Sportive Fauns 7 

Dethier, Christmas 7 

Dickinson, Old Dutch Lullaby 3 


Am 








Harold Mueller 


F. A. G. O. 
i? LUKE’S EPISCOPAL CHURCH 
. F. CONSERVATORY OF MUSIC 


San Francisco 


Robert M. Stofer 


M.S... 
Organist and Choirmaster 
The Church of the Covenant 
Cleveland 














George Kemper Ogden 


Organist and Minister of Music 


Lakewood Methodist Church 
Lakewood, Ohio 


Dillon Throckmorton, Jr. 


Recitals — Instruction 


Write P. O. Box 1865 | 
STOCKTON CALIFORNIA | 

















Roy Perry 
First Presbyterian Church 
KILGORE, TEXAS 





Charles Dodsley Walker 














Richard Purvis 


Organist and Master 
of the Choristers 
Grace Cathedral San Francisco 





G. Russell Wing 


M. S. M. 
Organist and Director 
First Congregational Church 
La Grange, Illinois 




















Irene Robertson 


MUS.D., F.A.G.O. 


Organist 
UNIV. of SOUTHERN CALIFORNIA 
Los Angeles 


E. Richard Wissmueller 


Organ Department 
Palestrina Institute of Sacred Music 
AVAILABLE FOR RECITALS 
1509 Broadway, Detroit 

















Robert W. Schmidt 


Sad CONGREGATIONAL CHURCH 
So. Hoover St., Los Angeles 5, Calif. 
SPECIALIST IN BOY CHOIR 
organization, development, and _ training 











for Church and Choir School 


Dale W. Young 


M. MUS. 
Zion Evangelical Church | 
Jordan Conservatory — Butler University 
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DR. MARSHALL BIDWELL 
whose series of two-a-week recitals in Car- 
negie Institute, Pittsburgh, Pa., continues to 
be the most important such series left in the 
world of the organ. 


Edmundson, Bells Through the Trees 2, EI- 
fin Dance 7. 

Elmore, Donkey Dance 7, Humoresque 3. 

Gaul, Chant for Dead Heroes 7, Easter on 
Mt. Rubidoux 7. 

Grant, Scherzo 

Hokanson, Song of Thanksgiving 3 

James, Meditation Ste. Clotilde 

Jenkins, Dawn 

Jennings, Prelude-Sarabande-Fugue 7 

E.F.Johnston, Evensong 7, Midsummer Ca- 
price 2. 

Kinder, Caprice 7 

Kreisler, Caprice Viennois 2, Liebesfreud 2, 
Liebesleid 2, Old Refrain 2. 

Leach, Seven Casual Brevities 3 

Lieurance, Waters of Minnetonka 2 

Macfarlane, Evening Bells 3, Scotch Fan- 
tasia 7, Spring Song 7 

McKinley, Silhouette 

Maekelberghe, Triptych 7 

E.Nevin, Narcissus 2, O That We Two 2, 
Rosary 2, Venetian Lovesong 2. 

eS Sketches of the City, Will o’ 
Wisp 

Noble, Elizabethan Idyll 

Parker, Allegretto Efm 7 ; 

Pasquet, Lo How a Rose 2, Patapan 2. 

Ponchielli, Dance of Hours 2 

Purvis, Carol Rhapsody 5, Divinum ve: roar 




















Indianapolis 





William A. 


Goldsworthy 
AS.C.AP. 


COMPOSER'S 
CONSULTANT 


new address 
42 Remsen Street 
Brooklyn 2 
N. Y. 
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um 5, Idyl 6, Romanza 2, Spiritual 2. 

Rowley, The Four Winds 2 

Rubinstein, Kamennoi-Ostrow 2 

Russell, Bells of St. Anne 7, Up the Sague- 
nay 6. 

Saint-Saens, Danse Macabre, Swan 2. 

Schumann, Canon 2, Sketch Df 2, Traumerei 
? 

F.S.Smith, Spring Morn 3 

Sowerby, Carillon 7, Comes Autumn Time 7. 

Stebbins, In Summer 2 

Stoughton, Calypso 2, Fairyland Suite 7. 

Swinnen, Chinoiserie 6 

Taylor, Nativity Miniatures 

Titcomb, Puer Natus Est 4 

Verrees, Intermezzo 7 

Weaver, Christmas Pastorale 3, Iron Moun- 
tain, Squirrel 7. 

Whitmer, Good Friday, Sketch, Christmas 
Folksongs 4. 

Wolstenholme, Question & Answer 

Yon, Christmas in Sicily 7, Concert Study 
Dm 7, Echo, Gesu Bambino 7, Hymn of 
Glory 7, March Pastorale 5, Primitive 
Organ 7. 


CANTATAS AND ORATORIOS 
A record of some current performances 
Here is a rather hit or miss repertoire 
of cantatas & oratorios performed from 
December through Easter as recorded, without 
too great attention to the job, from reports 
casually floating through the mailbox. The 
original purpose was to show how one-sided 
the profession is in its knowledge of cantata 
repertoire but we got ourselves royally fooled. 
There are 51 works listed here, 144 per- 
formances. For the tired reader we'd better 
simplify it. 

Handel's “Messiah” had 23 performances, 
Stainer’s “Crucifixion” 11; the next three, 
Bach, Faure, Mendelssohn, had 8 each, Clokey 
Sowerby, Van Hulse, Verdi, had 5 each, which 
is not bad at all, in fact better than good; 
one had 4, six had 3, nine had 2 performances 
each, and finally 26 works had one each. 

Figures after the titles indicate the number 
of performances. It would be too costly in 
time (which in these days is money) to 
weed out duplicate reports on one and the 
same performance; so this report is approxi- 
mate rather than exact. As we count noses, 
38 were foreign, 13 American composers. 
Not bad, is it? Americans got 30 of the 
144 shows, a ratio-of 30 to 114. 

We must remember that T.A.O. is not a 
newspaper, and cantata performances, being 
news rather than professional matter, are 
not likely to be reported; only premieres are 
regarded as of professional importance in 
these pages. Hence this list is largely 
run-of-the-mill routine and by no means 
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complete in its coverage. 
Handel, The Messiah, 23 
Stainer, Crucifixion, 11 

Bach, St. Matthew Passion, 8 
Faure, Requiem, 8 

Mendelssohn, Elijah, 8 

Clokey, When the Christ Child Came, 5 
Sowerby, Forsaken of Man, 5 
Van Hulse, The Beatitudes, 5 
Verdi, Requiem, 5 

Saint-Saens, Christmas Oratorio, 4 
Bach, St. John Passion, 3 
Honegger, King David, 3 
Mendelssohn, Hymn of Praise, 3 
Parker, Hora Novissima, 3 
Rossini, Stabat Mater, 3 

Shaw, The Redeemer, 3 








Heinz Arnold 


Mus.M., F.A.G.O. 
| RECITAL TOUR—England and Continent, 
1949-50. Address: 35 Craven Hill Gardens, 
| London W2, England. 


Faculty 


Stephens College 


| 
| Columbia Missouri 














Robert Baker 


Sac. Mus. Doc. 
First Presbyterian Church of Brooklyn 
Temple Emanu-El, New York City 


RECITALS INSTRUCTION 














Louis F. Mohr 


& Company 
Organ Maintenance 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 
EMERGENCY SERVICE 
Yearly Contracts 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 











Means Better Music 


Paul Allen Beymer 
W A-LI-RO 


Boy Choirs 
Christ Church, Shaker Heights 22, Ohio 











Marshall Bidwell 


Organist and Musical Director 





Carnegie Institute 


PITTSBURGH PENNA. 











Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 














St.Luke’s Choristers 


Long Beach, California 
William Ripley Dorr. Director 
Mus. Bac., B. S. 

Latest Motion Picture Releases: 


SONG OF LOVE 
MAGIC TOWN 





FIGHTING FATHER DUNNE 
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Bach, Christmas Oratorio, 2 
Brahms, Requiem, 2 
Buxtehude, Rejoice Beloved, 2 
Elgar, Light of Life, 2 
Elmore, Incarnate Word, 2 
Haydn, Seven Last Words, 2 
Kodaly, Missa Brevis, 2 
Matthews, Story of Christmas, 
Wagner-Garden, Eucharist, 2 
Beach, Canticle of the Sun, 1 
Bitgood, Job, 1 

Clokey, He is Risen, 1 
Dvorak, Stabat Mater, 1 
Darke, The Sower, 1 
Davies, Everyman, 1 
Dvorak, Te Deum, 1 

Dubois, Seven Last Words, 1 
Elgar, Dream of Gerontius, 1 
Ellinwood, Massacre of Holy Innocents, 1 
Franck, Mass in C, 1 

Gaul, Ruth, 1 

Gounod, Gallia, 1 

Gounod, Messe Solennelle, 1 

Haydn, Creation, 1 

Maxwell-Wirges, Word of God, 1 
Mendelssohn, Hear my Prayer, 1 
Mendelssohn, St. Paul, 1 

Moore, Darkest Hour, 1 

Mozart, Requiem, 1 

Pergolesi, Stabat Mater, 1 

Purvis, Mass of St. Nicholas, 1 

Stainer, Daughter of Jairus, 1 

Sullivan, Prodigal Son, 1 

Thiman, The Last Supper, 1 

Williams, Pageant of Nativity, 1 


No 


BENJAMIN W. LEHN 
has been appointed to United Congregational 
Church, Bridgeport, Conn. He earned his 
Mus.Bac. in Westminster Choir College in 
1942 and his M.Mus. there last month. 

DETROIT CHURCHES 
either appreciate their organists or somebody 
is pulling a fast one on them, for the 24- 
page program book of the June 27-30 organ- 
ists’ spree carried seven quarter-page spaces 
signed by churches and naming their organists 
in phrases such as “is proud of,” ‘‘pays 
tribute to,” “gratefully acknowledges more 
than eleven years of faithful service,” “‘ex- 
pressing our sincerest appreciation.” So far 
as T.A.O. knows, this is the first time in 
history when churches paid money to publish 
tributes to their organists. 

UNION, N.J. 
Connecticut Farms Presbyterian has contracted 
with Neill-Johnson Co. for a 2-33 for fall 
installation left of the chancel; some pipes 
from the former organ will be retained. 
Elizabeth Engelmann is organist. Church was 
founded in 1730, burned by the British in 
1780, rebuilt in 1785; it is now being en- 
larged and improved. 





: | 
Organ Maintenance 
Rebuilding — Repairs 
Additions — Tuning 
Organ Chimes 
Amplified Tower Chimes 


Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 


Chester A. Raymond 


Organ Builder 


44 Spring Street — Princeton, N. J. 
PHONE 935 
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HARRISON E. WOOD 
who gives his repertoire of organ and choir 
music and indicates the publishers of the 


former. “My ‘people want to hear the or- 
gan and I try to play music of interest to 
them, suitable for the particular service, and 
still keep my selfrespect.” 


HARRISON E. WOOD 
Dayspring Presbyterian, Yonkers 

“What to play? When I came to 
this church four years ago I suggested an 
organ number at the offering; the congrega- 
tion liked it and I have been doing it ever 
since.’ During the offering Mr. Wood 
plays the organ solo and then the choir 
sings the offertory anthem. Mr. Wood fur- 
nishes a partial list of all his service organ 
music which we reduce further by eliminating 
things common to all organists; we also 
omit hymntune music and _ transcriptions. 
Publishers are indicated by key-letters hyphen- 
ated to the composers’ names; this full key 
was published on p.4 of Jan. 1943 T.A.O. 
Sorry, but we can't be reproducing that ex- 
pensive thing every year for the benefit of 
readers too indifferent to preserve their 
copies. 

ORGAN 
Bach-Gounod, Ave Maria 
Bedell-h, Reverie Improvisation 
-j, Harmonies du Soir 

Bossi-j, Ave Maria 2 
Borowski-tl, Meditation-Elegie 
Boellmann-o, Gothic Suite selections 
Buck-g, On the Coast 








CHURCH OF 
SAINT MARY THE VIRGIN 


NEW YORK 


Ernest White 


Musical Director 


Edward Linzel 


Choirmaster and Organist 


Marie Schumacher 
Organist 
a 
For recitals by these players 
address 
145 West 46 St. — New York 19 
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Dethier-j, Elegy 

-j, Impromptu 

-j, Lied 
Demarest-o, Aria D 





Dickinson-s, Berceuse 


-h, Memories 

-h, Reverie 
Dubois-jl, Alleluia 

-jl, In Paradisum 


Fairclough-h, Eventide 


Frazee-t, Seraph’s So 


ng 


Fletcher-hn, Fountain Reverie 
Frysinger-j, Chant Seraphique 


-j, Traumlied 


Guilmant-g, Lamentation 
Handel-j, Water Music: Aria 


Harker-g, Nocturne 


Gm 


Hyde-g, Evening Song 


Jenkins-j, Dawn 
-j, Night 
McAmis-h, Dreams 
Nevin-s, At Dawn 
-ug, Toccata Dm 
Pasquet-(Leeds), Ar 


10SO 


Rogers-g, Son. em: Adagio 
Schubert-t, Ave Maria 
Schumann, Traumerei 


Stebbins-g, Cantilene 


Shelley-g, Ave Maria 


Tenaglia, Aria 
Widor, Toccata 
Yon-j, Echo 


FLATTERY 
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» ANTHEMS 

“We have two choirs which had to be de- 
veloped from the ground up: Seniors 14s- 
llc-6t-5b; Youth Choir of 20 highschool 
girls.” As usual we omit Christmas and 
Easter music and things common to every 
choir. Things done by combined choirs are 
marked*, 
*Bach, O Savior sweet 
Beethoven, Heavens are telling 
Bortniansky, Cherubim Song 
Bratton, Sweet Spirit comfort us 
Burleigh, Steal away 
Candlyn, Fierce raged the tempest 
Dett, Listen to the lambs 
Elgar, As torrents in summer 
Glinka, Cherubim Song 
Gounod, Sanctus 
Grieg, Jesu friend of sinners 
Harker, Turn ye to Me 
Ivanov, Bless thou the Lord 

Praise the Name of the Lord 
Kountz, First light of morning 
Kremser, Prayer of Thanksgiving 
Marston, My God and Father 
Matthews, Prayer of the Penitent 
Maunder, Praise the Lord 
Meredith, My Jesus I love Thee 
Nagler, A Song in Praise 
*Neidlinger, Birthday of a King 

The silent sea 
Noble, Go to dark Gethsemane 
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THE ORGOBLO IN CLEVELAND HEIGHTS, OHIO 


This interesting console of the Holtkamp organein the Fairmount 
Presbyterian Church in Cleveland Heights was installed in 1941. 
The organ is powered by a 5HP Orgoblo. 


Orgoblos have been standard for Holtkamp organs since 


The Spencer Orgoblo has wide clearances, low peripheral 
speeds, high efficiencies. Built like a bridge, they are all-metal 
and rust resistant. Ask for the bulletins. 


ER 


THE SPENCER TURBINE COMPANY, HARTFORD 6, CONN. 
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ORGOBLO- 


FOR CHURCHES, THEATRES 
_ AND HOMES 
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Souls of the righteous 
O'Hara, I walked today 
*Roberts, Jesu priceless treasure 
Seek ye the Lord 
Rogers, The earth is the Lord’s 
Schuetky, Send out Thy Spirit 
Shaw, With a voice of singing 
Shelley, Christian the morn 
King of love 
*Shoremount, Glory to God 
Shure, Mother 
*Sheep lay white around 
Thus went the wondrous song 
Smieton, There is a land 
Speaks, The Lord is my Light 
Stainer, God so loved the world 
Thompson, Alleluia 
























Richard Keys Biggs 


| 

| 

BLESSED SACRAMENT CHURCH 
| HoLLYwoop 


| Address: 6657 Sunset Blvd., Hollywood 











WILLIAM G. 


BLANCHARD 


Organist 
Pomona College 


CLAREMONT CALIFORNIA 











sete Fi Cillagtien | 


Mus.M., A.A.G.O. 


Recitals and Instruction 


MARYGROVE COLLEGE 
Detroit 21, Mich. 











T. er H. Callie 


Instruction in 
HARMONY, COMPOSITION, 
CHOIR TRAINING. 


and 


| St. Thomas Church, 1 West 53rd Street 
New YORK City 19 














Charles — Clarke 


Mus. Bac. 
Box 82 
TRUMANSBURG, N. Y. 





| 
| 
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Taran =r Darnell. 


Mus. Bac., F.A.G.O. 
Graham Eckes School 
Palm Beach, Fla. 


Specialist in 





JUNIOR CHOIRS 
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What of the night 

Woodward, Comes at times a stillness 
YOUTH CHOIR 

All except the Thiman were 2-part. 
Abt, O Lord most holy 
ar.Dickinson, O nightingale awake 
Franck, O Lord most holy 
Mallotte, Lord’s Prayer 
ar.Manney, God that madest 
Norden, Heaven rejoices 
Smart, The Lord is my Shepherd 
Thiman, A Seasonal Thanksgiving 
Topliff, Consider the lilies 

‘ON THE LIFE OF CHRIST’ 
This Lenten Meditation was divided into 13 
sections, given as the morning service April 
3, preluded by ten items including introduc- 
tion by minister; b, s, y, mn, indicate bass 
solo, soprano, youth-choir, and narrator 
(Doris A. Skaates) who read the Scriptures 
and sang one solo. 

His Coming Foretold 
n, Isaiah 40: 1-7 
b, Prepare ye the way, Scott 

His Birth 
n, Luke 2: 8-14 
Glory to God, Stults 

His Mother 
s, When I view the mother, Voris 
n, The Dream of Mary, Parker 

As a Child 
Christ when a child, Tchaikovsky 

From Sermon on Mount 
n, Matt.: 5: 1-3; 6: 28-31 
y, Consider the lilies, Topliff 

Triumphal Entry 
n, Matt.: 21: 1-10 
When o'er the steep, Maunder 
Congregational hymn 

Before Pilate 
n, Matt. 28: 1-4, 14-16; Luke 22: 54, 23: 1 
Before Pilate, Maunder 

Demand to Crucify 
n, Matt. 27: 23-25 
And the people clamored, Dubois 

His Last Words 
n, John 19; 17, 30 
Go to dark Gethsemane, Noble 

His Death 
n, Luke 24: 44-46 
Droop sacred Head, Maunder 

His Majesty and Humiliation 
s, King ever glorious, Stainer 

Veneration of the Crucified 
Christ we do all adore Thee, Dubois 
Congregational hymn 

Triumph of Resurrection 
n, Matt. 28: 1-6 
By early morning light, ar.Dickinson 

And the service closed with prayer, bene- 
diction, choral response, postlude. “The 
loose offering this morning will be used to 
pay for extra robes needed by our larger 
choir,” said a note on the mimeographed 
program. 

To relent a little, the chief publishers 
represented by the first letters of their full 
names in Mr. Wood's organ list are G. Schir- 
mer, H. W. Gray Co., J. Fischer & Bro., 
Oliver Ditson, Theo. Presser. 


DR. ALBERT SCHWEITZER 

spent July 19 & 20 in Boston and Cam- 
bridge, trying various organs; he particular- 
ly wanted to hear & play an organ voiced in 
the “old clear way” on low-wind and was 
taken to the Germanic Museum where he 
expressed “great delight’’ with the Aeolian- 
Skinner from which E. Power Biggs has been 
broadcasting Sunday morning recitals. 


HERBERT RALPH WARD 
of Trinity Cathedral, Trenton, N.J. has been 
appointed to the First Presbyterian, Ridge- 
field Park, N.J. 
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DR. CLAUDE CHAMPAGNE 
has been appointed chief music editor for 
B.M.I., Toronto. 

DUVALL-DAVIES 
E. Harold Duvall and Mildred Davies were 
married May 28 

NORMAN Z. FISHER 
of the East Dallas Christian Church, Dallas, 
Tex., has been appointed to the First Pres- 
byterian, Shreveport, La.; 4m E.M.Skinner 
organ, quartet of soloists, chorus of 30. 








Clarence Dickinson 
| CONCERT ORGANIST 


The Brick Church; 
Director-Emeritus and Member of Faculty 
| School of Sacred Music, Union Theological Seminary 


NEW YORK CITY 
Charles H. Finney 
| A.B., MUS.M., F.A.G.O. 


HOUGHTON COLLEGE 
and Wesleyan Methodist Church 


| Houghton, New York 


| Organist and Director of Music, 























Maurice Garabrant 
M.S.M., F.T.C.L. 
The Cathedral of the Incarnation 
Organist, Adelphi College 
Director, The Long Island Choral Society 


Garden City, N. Y. 




















Alfred Gusleta | 


| Conductor 


— Society of New York 
Chairman, DEPARTMENT OF MUSIC 
University College - New York University 


D. Deane Hutchison 


Recitals and Instruction 











| First METHODIST CHURCH 
PEORIA, ILLINOIS 
Mgt. Val Jayne 











Fault B. kendion 


Mus. Doc. 


Drake University 


Des MOINES IOWA 























| Organ Architect ° 


‘Laurence H. Montague (AKC O. 


81 Princeton Blvd., Kenmore 17, N. Y. 
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write Like tH 
iS? 


BUZZIE is just learning to write. 


And every line he writes starts out 
with big letters and ends up with little 
ones. 

The trouble is, he doesn’t plan 
ahead. He concentrates on those big 
letters, and lets the end of the line 
take care of itself. 

Many grownups have the same 
trouble—not with their handwriting, 
but their money. They blow it all at 
the beginning, and let the “end of the 
line” take care of itself. But it prac- 
tically never does. 

That’s why the Payroll Savings 
and Bond-A-Month Plans are such a 
blessing. They’re “human-nature- 
proof.” The saving is done for you— 
automatically. And remember, U. S. 
Savings Bonds bring you $4 for every 
$3 invested. 

So don’t let your life run on like 
Buzzie’s handwriting. Sign up today 
for Payroll Savings—or, if not on a 
payroll, the Bond-A-Month Plan at 
your bank. 


Automatic SAVING is 
SURE SAVING — 
U.S. SAVINGS Bonos 


Contributed by this magazine in co- 
operation with the Magazine Pub- 
lishers of America as a public service. 








WALTER BAKER 
of the First Baptist, Philadelphia, has_re- 
signed to ome organist of Holy Trinity 
Lutheran, New York, where he plans to con- 
duct a season of special musicales similar to 
those that made him famous in Philadelphia. 
He continues his concert career under La- 
Berge management and remains on the facul- 
ty of Peabody Conservatory. In Trinity 
Lutheran he will direct a choir of 50 voices. 

E. POWER BIGGS 
will be soloist at the opening concerts of the 
Boston Symphony under Charles Munch, Oct. 
7 & 8, playing Handel's Concerto 10 on the 
new Aeolian-Skinner. The first full program 
on the new organ will be Nov. 14, with 
Mr. Biggs in solo and ensemble music. 
Nov. 7 he ignores Boston and its new organ 
& conductor and plays the Sowerby Concerto 
in C with the Evansville Philharmonic, 
Evansville, Ind., George Dasch conducting. 
Sept. 25 he begins another complete-Bach 
performance, broadcast nationally over C.B.S. 
from the Germanic Museum; this date marks 
the beginning of the 8th year for Mr. Biggs’ 
C.B.S. broadcasts. He is probably the first 
organist in history to appear on recordings 
of organ music at all three speeds: to his 
many 78-r.p.m. recordings he has added an 
I.p. Columbia of his Organ Music of Bach 
and his French Organ Music program; and 
now a 45-r.p.m. has been made by Victor of 
his Haydn’s Musical Clocks. Royal Academy 
of Music, London, has made him an horiorary 
Fellow. Several thousand persons each week 
attended his three Bach recitals at Berkshire 
Music Center, Tanglewood, Mass. 

KILGEN ORGAN CO. 

Current 2ms not previously reported: 

Butte, Mont., Mountain View Methodist. 

Harbor Beach, Mich., Our Lady of Lake 
Huron. 

Ortonville, Minn., Trinity Lutheran. 

Sedalia, Mo., Broadway Presbyterian. 

Davenport, Iowa, Sacred Heart Cathedral 
installed its 3-37 in August, in the rear 
choirloft; Pedal, Great, Choir in one cham- 
ber, Swell in the other, shutters arranged to 
open practically the entire front of each; 
grille case, stoptongue console. 

M. P. MOLLER INC. 
signed the following contracts during July: 

Elizabeth, N.J., St. John’s Church in 
Elizabethtown, rebuilding & additions. 

Fayetteville, N.C., First Presbyterian, 3m. 

Harrisburg, Pa., Derry Street Evangelical, 
3m. 

Long Beach, Calif., First Baptist, 3m. 

Woodbury, N.J.. Kemble Memorial 
Methodist, 3m. 

WICKS ORGAN CO. 
is now building: 

Hays, Kans., Methodist Church. 

Miami, Fla., White Temple Methodist, 
3m. 
PRIZES & COMPETITIONS 
Monmouth College, Monmouth, IIl., again 
offers $100. for a 4-part hymn- ‘setting of a 
prescribed metrical version of a Psalm, this 
time the 23rd. Closes Feb. 28, 1950. 


Obituaries 


To eulogize would be unworthy; merely to record 
the available facts is the purpose here. 
WILLIAM H. BOYLE 
died Aug. 1 in Syracuse, N.Y., aged 66. He 
was active in repairs & servicing and had 
established his own company. 
RUTH JULIA HALL 
died Aug. 4 in New York, aged 68. She 
was born in London, Eng., had her education 
there, came to America in 1923. In 1927 
she became organist of the Old John Street 
Methodist, New York, playing an old 2-15 
Midmer. For many years her chief activity 
was an accompanist to noted artists on tour. 
Oct. 1931 T.A.O. carried photos and the 
story of her work and Old John Street 
Church. 
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ELVA WAKEFIELD 
has been appointed to the faculty of Green- 
briar College, Lewisburg, W.Va. 

JOHN WALKER 
of Kansas City, Mo., has become assistant 
organist to Norbert E. Fox in Holy Rosary 
Cathedral, Toledo, Ohio. 

CHURCH FINANCE 
“This is what has happened to your dollar 
in recent years,” said one church, pointing 
out that in 1941 the dollar was worth $1.00 
but fell rapidly through the Roosevelt-Tru- 
man years so that in 1948 it was worth only 
57¢. It concluded with the hint that the 
man who gave $100. in 1941 and $100. in 
1948, gave only $57. in the latter year. Did 
the church do anything to stop such thievery ? 

“Under modern conditions tithing might 
well be handled on this basis,” said another 
church: 5% of the total gross income to 
the church (4% to be used by that church, 
the other 1% to ‘‘missions’) and another 
5% for all other purposes—hospitals, Salva- 
tion Army, Red Cross, community funds, etc. 
It never bothered to ponder the impossible 
load that would impose on a person of low 
income, a widow or an orphan living on 
income that, under Roosevelt-Truman meth- 
ods, has been cut to about 40% of its right- 
ful amount. Did the church ever hear about 
the Man some 2000 years ago Who said, 
“Give ye them to eat’? 

“Take your income. Set aside 10%. Sub- 
scribe 5% to the church. This allows 5% 
for all other benevolences,” said another. 
And the actual table of gross income and 
gifts to the church runs exactly 5% whcther 
a man’s income is $20,000. or a widow's 
only $500. Is that Christianity? Did this 
church ever hear about that same Man that 
same 2000 years ago Who talked about the 
widow's mite? Let's either be Christians or 
stop taking Christ's name in vain. 

And here’s an interesting table of “the 
per-capita benevolent contributions” of 15 
denominations: 

$17.01 Ohio Friends 

13.14 United Presbyterian 

12.72 Church of Brethren 

7.87 American Lutheran 

5.65 Presbyterian Church in U.S.A. 

5.32 Methodist 

5.14 Protestant Episcopal (oops!) 

4.81 United Lutheran 

4.72 Northern Baptist 
We've not named them all; the others are 
comparatively unknown. We have named 
the highest & lowest. 

A. G.O. 

Recent examinations added 24 Associates and 
7 Fellows—Harold W. Fitter, Patricia Gar- 
rigus, Robert Hawksley, Bettey L. Lumby, 
Robert Massingham, T. Curtis Mayo, Lode 
Van Dessel. 

COMMIES’ NEXT STEP 
Socialists in England threatened» July 28 to 
force newspapers and news agencies to either 
champion the socialist government or be 
taken over by the socialists. So long as a 
politician is praised by newspapers, mag- 
azines, & radio, all is sweet peace. Cham- 
pioning the socialist government is, they say, 
only patriotism. 


YOUNG MAN 
with college education, fair organist, de- 
sires connection with reputable organ firm 
in East or Midwest; the best of personal 
references. Address A.B.C., c/o T.A.O. 


THE INSTANT-MODULATOR 
FIRST TIME in musical history!—Keyboard modu- 
lation from ANY key te ANY OTHER at a eo 
INSTANT, COMPLETE, and MUSICAL. by 
— ‘and aceompanists in ALL 48 states. An 

mazing time-saver for the busy organist! Price, 
complete with Instant- vod Slide, $2.00—absolute 
MONEY-BACK GUARA 

THE ceneaie si MUSIC EDITION 
260 Handy Street — New Brunswick, N.J. 
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YOUR ADDRESS PLEASE . » « 
Notify T.A.O. at least 21 days in advance 
of any temporary or permanent change of 
address. If you don’t know the exact address, 
send a postcard and ask us to withhold all 
mailings until further notice. If you can’t do 
even that, then leave postage and instructions 
with your present postofhce and they will 
forward your magazines to you. Your envel- 
opes are addressed and shipped out of 
T.A.O. office from two to three weeks in 
advance of the time you receive the magazine 
from your local postoffice. 

JOHN ARTHUR BLANCHARD 
became an American citizen March 19 and 
Dr. Homer D. Blanchard delayed three whole 
months in reporting; so the Blanchard family 








Howard Kelsey 


SECOND BAPTIST CHURCH 


SAINT LOUIS 


Edwin Arthur Kraft 


Organist and Choirmaster 
Trinity Cathedral, Cleveland, Ohio 
Director of Music 
Lake Erie College, Painesville, Ohio 


Head of Organ Department 
Cleveland Institute of Music 





























James Winship Lewis 


GRACE & ST. PETER’S 
CHURCH 


| BALTIMORE MARYLAND 











Frederick Marriott 
} Organist & Carillonneur 


Rockefeller Memorial Chapel 
University of Chicago 











Claude LAMurghires 


F.A.G.O. 





University of Florida 
Gainesville, Fla. 

Organist | 

FIRST BAPTIST CHURCH | 


_G. Darlington Richards 
Organist—Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 


Madison Avenue at 71st Street 
Ten-Lesson Course in 
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now numbers four, Barbara Ann having 
raised it to three on Jan. 10, 1946. Dr. 
Blanchard is currently on the faculty of the 
School of Sacred Music, New York, as 
lecturer on organbuilding. 

RICHARD ELLSASSER 
in Wilshire Methodist, Los Angeles, begins 
his third set of four recitals in his complete- 
Bach series Sept. 20, continuing for six con- 
secutive Tuesday evenings. Mr. Ellsasser has 


undertaken to write an anthem for each of 


the ten sermons of his pastor, beginning Sept. 
11, on the Ten Commandments, each asso- 
ciated with one of the parables. Jack Fortney 
and Willis Grossholz are now assistant organ- 
ists, to enable Mr. Ellsasse: to continue his 
heavy schedule of work, including recital 


tours. The first outdoor concert of light 


music was given July 31, Mr. Ellsasser play- 


ing piano; music included 2-piano version of 
Grieg’s Concerto Am, and soprano and tenor 


songs from currently popular music, some 
from the play “Song of Norway.” 


DONALD L. COATS 
St. Paul’s Cathedral, Los Angeles 
Here is the repertoire from Jan. 1 
to July 31, boychoir of 45. 
Arcadelt, Hear my prayer 
Bach, Alleluia 
Barnes, Put on therefore as God's elect 
Beach, All hail the power 
Benedict, The Lord be a lamp 
Cornelius, How radiant shines 
Davies, God be in my head 
Elgar, Jesu meek and lowly 
Franck, Psalm 150 
Ireland, Greater love hath no man 
James, I am the Vine 
Jennings, Say to them that are fearful 
Macfarlane, Ho everyone 
Parker, Brightest and best 
In heavenly love 
Lord is my Light 
Rachmaninoff, Glory be to the Trinity 
Rogers, I will lift up mine eyes 
Rowley, Praise power dominion 
M.Shaw, Christ our Passover 
Smith, Blessed are they 
Sowerby, Blessed are they 
Tallis, O Lord give Thy Spirit 
Thiman, O God of love 
Strife is o’er 
Waddington, Father of mercies 
West, Lord of the worlds above 
Whitehead, O blessed Spirit 
Whiting, They that wait upon the Lord 
Services: Candlyn E, G, Custance Bf, Lut- 
kin C, Marbeck, Stainer Bf, Stanford C, Sta- 
tham D, Littlejohn’s Missa Sancti Niniani, 
Willan’s Missa Brevis 1. 
Mag. & Nunc dim., R.V.Williams C. 
Benedicite omnia, Stokowski. 
Te Deum: Marchant G; Holst’s Short Fes- 
tival Te Deum, Noble’s Festival Te Deum. 
Benedictus es: Candlyn C, Gm, Coke- 
Jephcott G, DeCoster F, Hall D, Harrat Gf, 
Martin, Means Gm, Noble Am, Thiman D, 
Webbe D, Willan Plainsong with faux- 
bourdon. 
HOORAY, US TOO! 
From the will of John W. Hopper, once 
mayor of Neptune City, N.J.: “I also hereby 
bequeath to my children and their descendants 
down through the ages to come a priceless 
heritage—the knowledge that I, their father 
and grandfather, had no share, not even once, 
in the installation or perpetuation of the 
Roosevelt (F.D.) dynasty, the most shameless 
and profligate administration in the history 
of the world. With this knowiedge they 
may always hold up their heads in pride.” 
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HANS VIGELAND 
of the First Presbyterian, Englewood, N.J., 
has been appointed to Westminster Church, 
Buffalo, N.Y., where he will have a 4m 
Austin the church, 2m Aeolian in the chapel, 
and two choirs; morning service is broadcast 
over WGR. In Englewood he built three 
choirs, with a final membership of 125. He 
succeeds Wallace Van Lier who has become 
organist of Central Park Methodist, Buffalo. 








Jack Edwin Rogers 
Organist — Choirmaster 
CHRIST CHURCH CATHEDRAL 
EPISCOPAL 


Louisville oe Kentucky 











C. Albert Scholin 
M. M. 
Organist - Composer 
KINGSHIGHWAY PRESBYTERIAN 
CHURCH 


5010 Cabanne Avenue 
St. Louis 13, Mo. 











Harold Schwab 


BosTON, MASSACHUSETTS 











Lauren B. Sykes 
A.A.G.O., Ch.M. 
Cascade College 
| Multnomah School of the Bible 
Pacific Bible College 
Portland Symphonic Choir 
PORTLAND, OREGON 

















James Womble 


Organist-Choirmaster 


CHURCH OF THE 
GOOD SHEPHERD 


Jacksonville 4, Florida 














Gordon E. Young 


Organist and Choirmaster 
TEXAS CHRISTIAN 
UNIVERSITY 





Fort WortTH 











| Boy Choir Training 








FRANK VAN DUSEN 


| Kimball Hall American Conservatory of Music Chicago, Illinois 
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(*See advertisement elsewhere in this Issue.) 
AKIN, Nita, Mus.Doc. 
1702 McGregor Ave., Wichita Falls, Texas 
ALLEN, Warren D., Ph.D., Mus.Doc. 
Stanford University, Calif. 
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ARNOLD, Heinz, M.Mus.* 
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BAKER, Walter 
251 West 74th St., New York 23, N. Y. 
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Washington Cathedral Washington 16, D. C. 
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CLARKE, Charles Harlan* 
CLOKEY, Joseph W., Mus.Doc.* 
COATS, Donald* 
COCI, Claire 
119 West 57th St., New York 19, N. Y. 
COMBS, Elizabeth M.* 
COOPER, Harry E., Mus.Doc., F.A.G.O. 
Meredith College, Raleigh, N. C. 
CRAIGHEAD, David, Mus.Bac 
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CROZIER, Catharine 
Eastman School of Music, Rochester 4, N.Y. 
DARNELL, Grace Leeds* 
DENNIS, ‘Dubert, M.M.* 
DICKINSON, Clarence, Mus.Doc.* 
OORR, Wm. Ripley* 
DUNKLEY, Ferdinand 
Loyola University College of Music 
1915 Calhoun St., New Orleans 18, La. 
EDMUNDSON, Garth 
New Castle, Pa. 
EICKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harold, Mus.Doc.* 
ELLSASSER, Richard W. 
Concert Organist 
S. Plymouth Blvd., Los Angeles 5, Calif. 
ELMORE. Robert 
130 Walnut Ave., Wayne, Penna. 
FARNER, Eugene A.* 
FERRIS, ‘Isabel Dungan 
Wilson College, Dhembonbure, Pa 
FINK, Harold* 
FINNEY, Charles H.* 
ISHER, Norman Z., M.S.M.* 
FOUNTAIN, Grigg, M.Mus.* 
FOX, Virgil 
490 Riverside Drive, New a a, 'N:. ¥. 
GARABRANT, Maurice, — 
GARDEN, Charlotte, Mus.D 
Sunnybrook Road, Sacting Ridge, N. J. 
GILES, The Rev. ve 
593 Park oo ew York 21, N.Y. 
GLEASON, 
EAST MAN: SCHOOL OF MUSIC 
a 4, N.. ¥. 
GOLDSWORTHY, Wm. A.* 
42 Remsen Street, Brooklyn 2, N. Y. 
GREENFIELD, Alfred* 
HARRIS, Ralph A., Mus. Doc. 
University of ‘Miami, Florida. 
ga Roger A. M.A.* 
Marguerire* 
HENDERSON, Charles 
First Presbyterian Church, Wilkes-Barre, Pa. 
HERBERT, Oliver, Mus.Doc.* 
HILLIAR, Edgar 
Saint Mark's Church, Mount Kisco, N. Y. 
HILLMUTH, Edw. A., Jr.* 
HOLLISTER, Horace M., M.S.M.* 
HUBER, Harry H., M.Mus.* 
HUTCHISON, D. Deane* 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, Howard* 
KETTRING, Donald D., M.S.M. 
East Liberty Presbyterian, Pittsburgh 6, Pa. 
KRAFT, Edwin Arthur* 
Trinity Cathedral, Cleveland 15, Ohio. 
ae Bernard R. 
West 57th St., New York 19, N.Y. 
Lewls, James Winship* 
LINZEL, Edward* 
MACFARLANE, Gilbert* 
MARRIOTT, Frederick 
University of vee Chicago 37, Ill. 
“ar William J. 
Modlin Ave., Fort Worth 7, Texas. 
MeCURDY. Alexander, Mus.Doc 
546 South Bowman a, Marion, Penna. 
MEANS, Claude, F.A.G.O., F.T.C.L. 
Christ + Church, ea Conn. 
MIRANDA, Max ‘Garver, B.M., M.A., A.A.G.O 
First Congregational Church 
Rocky Mountain College, Billings, Montana. 
MORGAN, Catharine 
705 Stanbrid 2. St., Norristown, Pa. 
MUELLER, Haro 
MURPHREE, Claude L., F.A.6.0.¢ 





NIES-BERGER, Edouard 


Organist, Philharmonic Orchestra, New York. 
Church of Messiah and Incarnation, Brooklyn. 


Conductor, Nies-Berger Chamber Orchestra 

63 West 55th St., New York 19, N.Y 
NOEHREN, Robert 

Davidson ange ae N.C. 
OGDEN, George Ke 
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OSSEWAARDE, Jack H., M.Mus., 
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er, Episcopal Church, ee York 10, N.Y. 


PERRY, 
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136 Michol St., Lewiston, Maine. 
POISTER, Arthur 

Syracuse Sotveeeity, a, ae N.Y. 
PORTER, Hugh, Sac.M 

99 Claremont Ave., New York 27, N. Y. 
PURVIS, Richard* 
RICHARDS, G. Darlington* 
ROBERTSON, Irene, Mus.Doc.* 
ROGERS, Jack Edwin* 
ROSS. Richard 

1316 Park Ave. Baltimore 17, Md. 
SCHMIDT, Robert W. Organist Choirmaster, 

First ‘Congregational Chure'! 

535 2 Hoover = Loe heasien 5, Calif. 
SCHOLIN Albert, M.M.# 
SCHRE EINER, “Alexander 

3 E. So. ——, St., Salt Lake City 2, Utah 

SCHUMACHER, Marie* 
SCHWAB. Harold* 
SEIBERT, Henry F., Mus.Doc. 

51 Highbrook- Avenue 

Pelham, New York 65 
SPAYDE, Luther T., A.B., Mus.M. 

Central College, Fayette, Mo. 
SPELMAN, Leslie P. 

University of re Redlands, Calif. 
STOFER. — M., M.S.M 
— 

Post "Office i 7, Decatur 60, Illinois 
SYKES, Lauren B. 
THROCKMORTON, Dillon, Jr.* 
VAN DUSEN, Frank, Mus:Doc.* 
VAN REES, Cornelius 

Organist & Director of Music 

Baptist Temple, Brooklyn, N.Y. 
WALKER. Charles — 
WARD, Herbert Ralph 

afitat Sreahytovion, Ridgefield Park, N. J. 

TERS, Clarence 

Ace — Hartford 7, Conn. 
WEINRICH 

16 Prospect ie. Princeton, N. J. 


145 West 46th St., New York 19, NY 
WING, G. Russell, M.S.M 
WISSMUELLER, E. Rickard 


YOUNG. Dale W., M.Mus.* 
YOUNG, Gordon E.* 





PU BLISS HER S 


“ua i he co. 
h St., New York 19, N. Y. 

CHURCH “tusic FOUNDATION 

(A Nonprofit Corporation) 

Paul ey Director 

Decatur 60, Illinois. 
FISCHER, J. Fischer & Bro. 

119 West 40th St., New York 18, N.Y. 
FLAMMER, Harold Flammer Inc. 

251 West 19th t~ m4 York II, N. Y. 
GRAY. The H. W. Gray Co 

159 tnt 48th St., New York 17, WY. 
MARKS, ~— . Marks Music Corp. 

R.C.A. Bldg., Radio City, New York 20. 
MAXWEI L-WIRGES PUBLICATIONS INC. 

701 Seventh Ave., New York 19, N. Y. 
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AEOLIAN-SKINNER ORGAN CO. 
song borage Boston 48, Mass. 
k 22: 4 East 53rd St. 
ARKANSAS. ‘ORGAN COMPANY 
Box 491, North Little Rock, Ark. 
AUSTIN Sea NS INC. 
Main Office: Hartford, Conn. 
New York 18, 522 Fifth Ave. 
CASAVANT FRERES 
St. Hyacinthe, P. en ‘sgmnmaetn 
HILLGREEN, LANE & C 
Alliance, Ohio 
— Page G., Organization 
1639 W. Adams Blv ., Los Angeles 7, Calif. 
— ORGAN CO. 
362 W. Florissant Ave., St. Louis 15, Mo. 
McMANIS. The Charles W. McManis Co., 
10th & Garfield Ave., Kansas City 2, Kans. 
MOLLER, M. P. Moller Inc. 
Main Office: —. Md. 
Chicaao: Allerton Hotel 
Louisville: 3618 Lexington Road 
New York 17: 205 East 42nd St., Room 1303 
Philadelphia 2: 1505 Race St. 
Seattle 4: 810 Third Ave. 
REUTER ORGAN CO. 





Highland, Illinois 
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Blowers, see iam 
DURST & COMPAN 
32nd St., Hazel aa Poplar, Erie, Pa. 
Electric-Action, see Reisner. 
epg Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los’ Angeles 26 Calif 
— Jerome B. Meyer & Sons Inc., Pipes 
2339 S. Austin St., Milwaukee 7, Wise. 
— BUILDERS SUPPLY co., Parts 
Box 328, Hollidaysburg, Penna. 
ORGAN SUPPLY CORP., Organ parts & supplies 
540 East 2nd St., Erie, Penna. 
ORGELECTRA, Key-Action Current 
4528 Olmsted Ave., Chicago 31, Ill 
ORGOBLO, see Spencer Turbine Co. 
REISNER, The W. H. Reisner Mfg. Co. 
Action — of all kinds 
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Hartford 6, Conn. 
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DELOSH BROTHERS 
Guaranteed used organs, tuning, maintenance 
3910 108th St., Corona, L.I., N.Y. HAv. 6-4619 
GABEL, George D. 
754 Burnside St., Orange, N.J. Tel.: Orang 
2-3149. Over ~ years experience. 
7 Paul N. & CO., Everything for organ 
PO. Box 685, Oklahoma City |, Okla. 
HIGGINS, Edward A. 
Rural Route 5, Peoria 8, Ill. 
LAVALLEE, Wilfrid 
All makes of organs tuned, oy : one 
325 College Road, New York 63. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 58, N.Y. 
mer Chester A. 
7. Lng 4 Princeton, N.J. 
SCHLETTE, harles G 
Church organs rebuilt, tuned, pigatent yearly 
contracts; Blowing plants installed etc. 
1442 Gillespie Ave., New York 61. TAlm. 9-3944 
THIEMER, Julius C. 
8 Edward St., Lynbrook, L.I., N 








ee go ORGAN SCHOOL 
12th St.. New York II, N. Y. 
OBERLIN “CONSERVATORY 


erlin, Ohio 
SCHOOL OF SAGRED MUSIC 
Broadway & {120th St.. New York 27, N.Y. 
WESTMINSTER CHOIR COLLEGE 
Princeton, N.J. 
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ALLEN ORGAN CO. 
Allentown, Pa. 

BALDWIN PIANO CO. 
Cincinnati 2, Ohio. 

CONN, C. ° Conn Ltd. 
Elkhart, India 

SCHULMERICH ELECTRONICS INC 
Sellersville, Pa. 

WURLITZER, The Rudolph Wurlitzer Co. 
North Tonawanda, ve 
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ARCHITECT S 


anne William H., Mus.Doc. 
1112 S. Wabash ‘Ave., tees 5, Wl. 
MONTAGUE, Laurence 'H. 
81 Princeton Bivd., Kenmore-Buffalo, N.Y. 
(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 
Atlantic City, N.J. 








TAO DIRECTORY 


— ORGANIST, THE 

Richmond Staten Island 6, New York, N.Y. 
—, Dr. Roiand 

Citrus Ave., Los Angeles 36, Calif. 

DUNHAM, Rowland W., Dean of College of Music 

University of Colorado. Boulder, Col. 
VAN BRONKHORST, Charles 

1216 Spruce Ave., Chico, Calif. 

































"ONE OF THE 

LEADING EXECUTANTS 

OF ORGAN MUSIC" 
RADIO TIMES, London, England 


ceErRAINT JONES 


OUTSTANDING ENGLISH ORGANIST FROM THE B. B. C.' IN LONDON 





RETURNING TO AMERICA AND CANADA -- JAN. & FEB. 1950 





NEW YORK (T.A.O.)—“For real charm and unabashed enter- 
tainment, Haydn’s Minuet was a gem, done as a dainty study 
in rhythm on fancy flute effects—in a way only the organ can 
do, though it so rarely gets the chance. Andantino followed in 
the same style, with registration to make it contrast; and Allegro 
was still a third in similar mood, again with contrasting registra- 
tion. It would not surprise me if these were the first trio of pieces 
of real concert entertainment I’ve heard this season from the 
sober organ world.” 


CHICAGO (The Diapason)—“That the best traditions of English 
organ playing are being preserved by the new generation was 


BERNARD R. LA BERGE, Ine., Exclusive 


demonstrated at Rockefeller Chapel, University of Chicago, when 
Geraint Jones gave a recital Feb. 3. The young Englishman made 
a very favorable impression with a performance in which cleancut 
technique and a flair for colorful registration were noticeable 

. . It is a safe prediction that if more recitalists would make 
the same appeal that Mr. Jones makes with his selections and his 
interpretation of them organ recitals would gain in popularity.” 


MONTREAL (La Patrie)—“Geraint Jones has all the qualities 
of a fine musician; clarity, elegance and warmth as we fully 
realize by his interpretation of Franck’s Prelude, Fugue and Vari- 
ation.” 
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